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THE THING WE FORGET 
Usefulness, sturdiness, correctness, accuracy, technic—all these are fine and 
among the first essentials; but added to them, and sometimes infinitely 
more important, is the element of appealing beauty, in music no 
less than in architecture. New’ York's great Cathedral. 
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The impressive four-manual console of Opus 8000— | 
Central Presbyterian Church, New York City | 


10th & Garfield Avenue 
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DISTINGUISHED CHURCH 
—A GREAT NEW | 
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MOLLER PIPE ORGAN = 
scone 
@ A magnificent Moller organ—one of the Famous church organ a 
nation’s outstanding instruments—has just name for more than 
been installed in the beautiful Central Pres- a century T 
byterian Church at 64th St. and Park Ave., 
New York City. 
Mr. Hugh Giles, the church’s noted organist Cas avant W 
and choir director, has arranged an unusual “ ‘s 
series of recitals* to initiate the new organ. # YrPrey Lid 
Considering the excellent artists scheduled to : » 7 
ons . Saint Hyacinthe : 
play, and the proved ability of Mr. Giles at 0. Canad * 
musical programming, the recitals promise to 7 tl 
be important musical events. —a 
— It 








On this occasion, M. P. Moller is both proud 
and confident—proud to have created this 


fine organ and confident that Opus 8000 is 7 
musically and architecturally worthy of this T id E a F UJ T F i ; 
famous and honored church. 
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*SPECIAL RECITAL SCHEDULE \ P h h f Sp 
Central Presbyterian Church, New York City ‘An organ that has no peer Io! 
: z It 
ORGANIST DATE quality of tone or structure. ae 
HUGH GILES OCT. 10, 1950 ; : ‘ 
FLOR PEETERS OCT. 19, 1950 It is a magnificently fine in- 
CATHARINE CROZIER NOV. 2, 1950 aot ‘| | fl ° h 
CLARENCE DICKINSON NOV. 14, 1950 strument, clearly reflecting the | 
CLAIRE COCI JAN. 23, 1951 ae saad Cg 
ceetaiaed aioe oe. £6,308: best in the art of modern fine 
VIRGR FOX APR. 18, 1951 organ building. | 
AIOILER. m 
HAGERSTOWN, MARYLAND “a1 
Lawrence, Kansas 
GREAT PIPE ORGANS SINCE 1875 | 
| Member, Associated Organ Builders of America 
The American Organist is published monthly at 39 Kensico St., Richmond Staten Island 6, New York, by Organ Interests Inc. Entered as second — 
class matter July 17, 1928, at the post office at Staten Island, under Act of March 3, 1879. Copyright by Organ Interests Inc. Subscrip- 
tion $2.00 yearly, current copy 25¢, back copy 30¢ and up, plus 5¢ postage on each copy. Made in U.S.A. September 1950, Vol. 33, No. 9. 
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TEMPLE EMMANUEL 


WORCESTER, MASSACHUSETTS 


Temple Emmanuel, Worcester, is one of the most impos- 
ing religious structures completed in New England since 
the War. 


Its new three-manual Kilgen Organ is located on either 


side of the Choir Loft. 


Those who have heard this new organ are most generous 
in their praise of the excellence of its voicing, the re- 
markable blending of the full organ ensemble, its artistic 
balance of foundation and upper work, and its clarity of 
speech. 


It has become known as one of the outstanding instru- 
ments in its locality. 


Che Kilgen Organ Company 
| EXECUTIVE OFFICES AND FACTORY 


4638 WEST FLORISSAND AVENUE 
SAINT LOUIS 15, MISSOURI 


Eugene R. Kilgen Max Hess 
President Vice-President 


Kilgen an Organs 























| 
PRODUCTION 


You have read of Engineering and 
Layout. These are the ‘Prelude.’ As 
Superintendent, my concern is with the 
“Fugue,” the production of the organ 
from the embryo evolved by the fore- 
going processes. Each organ, being 
conceived for its specific function, re- 
quires individual treatment. 

Sheer efficiency and time schedules 
are implied here as the logical accom- 
paniments to this job. In any manufac- 
turing process, these elements are of 
considerable importance, along with an 
healthy regard for modern methods. 

Where quality is the theme and the 
main consideration, however, speed-ups 
and production-line methods will not 
do; either for the artistry of the result 
or for the frame of mind of the crafts- 


men creating it. 


Cf 


en, 


The Aeolian-Skinner is a Quality product 


AEOLIAN-SKINNER 
Orcan Company, Inc. 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 


Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEWS 


Music for Christmas Season 

AJ2C—Stanley A. Day—"‘Jesu little Son,” Ef, 3p, e, Gray 
15c, E.Cooper text, a pretty little melody piece well suited to 
children; it might be finer done by the men in unison, with 
the ladies singing that second part written as a “descant 
or solo.” 

ASC—Walter Flandorf—‘Children of God,” Dm, 7p, me, 
FitzSimons 16c, P.Brooks text, a serious anthem with its best 
effect in the middle section where a baritone sings melody 
and text against a background of humming. 

* AW C—French-ar.Dickinson— ‘Angels o'er the fields,” A, 
8p, me, Gray 18c, H.A.Dickinson text, a lovely setting of the 
familiar music for women’s voices, grand to hear. 

* A8C—French-ar.Shaw—''Noel Nouvelet,”” 9p, md, Fitz- 
Simons 20c, with piano accompaniment, an individualistic 
thing you'll have to inspect for yourself, since it depends so 
largely on what the organist can do with it; if it happens to 
fit your style, it will be grand. 

*W3C—Luther-ar.Dale—‘‘Away in a manger,” Af, 2p, e, 
Augsburg 12c, the old favorite in a fine arrangement, with an 
accompaniment to add movement and grace under the voice- 
parts; everybody will delight in it. 

* AJC—Nagler-ar.Dickinson—"‘Christ and the Children,” 
F, 4p, e, Gray 15c, H.A.Dickinson text, a smooth anthem for 
junior choirs, unison or 2-part. 

THANKSGIVING 

AT—Dr. T. Frederick H. Candlyn—'O God beneath Thy 
guiding hand,” 5p, md, Witmark 16c, L.Bacon text, using 
some unisons, some measures in 4-4 rhythm contrasting with 
the 3-4, a fine solo for boy-soprano, lots of changes in mood 
to fit the text, real musicianship, and everything else the top 
organists will like. For good choirs only; one of the great 


Hiechard a 
tym | 


For Christmas 


CASTELNUOVO.-TEDESCO, MARIO 
1531 Carol for Candlemas Day, SATB.......... $0.16 


DAVIS, KATHERINE K. 
1535 Good King Wenceslas (English Carol). 
RO NS ns GAls Sh aS 6aGK pass asawens .20 


FIRST, DAVID D. 


‘a 
wakieg 
we per 


419 O Blessed Night. satB, a cappella......  .15 
MALIN, DON 
1521 Like Silver Lamps. satB, a cappella.... .16 


REAM, ALBERT W. 
1532 Who the Infant King? 
SATB, with soprano solo............. We 


Specimen copies sent to choral directors 
on request for specific titles 


285 COLUMBUS AVE. 
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anthems for our national Thanksgiving Day wherever it sur- 
vives. Dr. Candlyn is a highbrow in an uppity church but 
he’s doing enormously splendid work in putting real manhood 
into that combination. 


General Service Music 
Arrangements of choral music for church use will not be re- 
viewed unless the source is known or clearly stated on the 
score. Where the key is not indicated, the Composer has 
wandered all over the scenery. Publishers u ho invest their 
own money in advertising their publications in these pages 
will have their products reviewed — without fear or 
favor—as promptly as possible; space left over after that 
duty (and pleasure) has been taken care of will then be used 
to review other works, but if and when a work of superior 
merit for our veaders appears, it will be reviewed here 
regardless of all else. The effort is to inform and help our 
readers, not gain prestige by catering to up-turned noses, nor 
make friends by flattering composers. The reviews are written 
to reflect each reviewer's views with no concern for what 
anyone else may think. 

A—Edgar H. Aufdemberge—'When in the hour of 
utmost needs,” A, 5p, me, Concordia 23c, P.Eber text, a 
smooth anthem with genuine religious flavor, as good for 
our most sincere churches as for humbler congregations; no 
descent to ear-tickling, yet refreshingly understandable. 

* A 2—Bach-ar.Watson—"'Jesu Joy of man’s desiring,” one 
of the most beautiful things Bach ever wrote, yet one of 
the most appealing, convincing, and religious; it’s available 
in countless different arrangements for voices. 

* A1O—Buxtehude-ar.Dickinson—'‘Lord in Thee do | 
trust,” 20p, me, Gray $1.25, for high voice, English text, 
score includes parts for first and second violins. Let's call 
it a lengthy vocal solo, but remember that Buxtehude took 
his church more seriously than he took himself; nothing 


IMPROVISATION 


AT THE ORGAN .... 


by Frederick W. Schlieder now available 
—two dollars. Standard 3-ring filler form 
approval copy on request. 


Church Music Foundation 
P.O. BOX 7 DECATUR, ILLINOIS 














A distinguished faculty 
of artist teachers 


“HK 


 OMPLETE course 4 


Study in your 
own home 


CHORAL CONDUCTIN 


Highest standards of 
music instruction 





Now is the time to add to your musical knowledge, to improve your ability as a 
choir director and choral conductor. For nearly half a century the UNIVERSITY 
EXTENSION CONSERVATORY has been successfully training PROFESSIONAL 
musicians. We are the only home study school offering all courses leading to a 
Bachelor of Music Degree. Our new Choral Conducting course covers the subject 
from A to Z—from basic principles right on through program building and even 
radio broadcasting! Send for illustrated lessons and outline of course. 


UNIVERSITY EXTENSION CONSERVATORY 
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ORGELECTRA 


The first and only 
key-action current 
designed 
and 
engineered 
specifically 
for pipe organ use. 





it : 
55 pounds of 
occurately controlled voltage 


ORGELECTRA'S famous automatic voltage 
regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 
technician tor your 


free ORGELECTRA booklet. 


| 6525 Olmsted Avenue — 


| Chicago 31, Illinois 
Newcastle 1-2001 

















Westminster 
— Choir College 








ALEXANDER McCURDY, Head of Organ Department 


HI TRAINING ORGANISTS AND 


For the Church, Civic Chorus, 
|| | School and College 


NII) PRINCETON, NEW JERSEY 














Hil CHORAL CONDUCTORS 



































One end of Pipe Shop at Hartford plant 


Inspection of recent installations will show perhaps the highest 


ercentage of spotted metal in any North American work. 
p g p y 


English, French, Alsatian and German scales from 1540 to present times, as well as those of our own development are used here. 


AUSTIN ORGANS, INC., Hartford, Conn. 


Member, Associated Organ Builders of America 
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frivolous here; very honest church music. 

A—Dr. T. Frederick H. Candlyn—'‘‘Benedictus es 
Domine,” Am, 5p, me, Witmark 18c, English text, and we 
rather think Dr. Candlyn has put new life into this all too 
often drab canticle. You wouldn’t expect it, but he’s a 
dramatist; he uses his superb craft to wake the sleepers and 
raise the service above any tendency toward somnambulism. 
You'd better get this one, no matter how humble or exalted 
your choir. 

*A—Dr. James Allan Dash arrangements, Baltimore 
Music Co. 10c each; Arcadelt’s “Ave Maria,” Mendelssohn's 
“Cast thy burden,” Saint-Saens’ ‘Praise ye the Lord,” Sulli- 
van’s “O gladsome Light,” Wesley's “Lead me Lord’’—a 
few selected from the many for notice here this month. All 
are on close score, hymn style, truly churchly, easy for 
the humblest choirs and congregations. Those of us with 
that pernicious urge to Raise the Standards of everybody 
that comes anywhere near us, can do no better than begin 
with these things. 

A8—Garth Edmundson—'"‘Jesus the very thought of 
Thee,” G, 5p, md, J. Fischer & Bro. 15c, a harmony setting 
with serenity the main mood, interrupted occasionally by 
forceful and dramatic unisons of brief duration. Evidently 
Mr. Edmundson grew weary of sugar-coating the strong 
character of Jesus and decided to let some of His strength 
shine through. If you're not too far dedicated to pacifism 
you'll want this. 

*A—French-ar.Darst—'‘Let all mortal flesh,” Dm, 8p, e, 
Gray 18c. Maybe we're letting ourselves in for something 
here, but this mostly-unison anthem is much too good to be 
ignored where the better type of service is involved; if that 
“French Folksong” from which it is derived is secular, our 
apologies. Mr. Darst carries his line along masterfully, 
no dead-end streets; the result is a religious message, not 
entertainment. It doesn’t say lay down in the dust and 
let the socialists walk all over you; it rather says be strong, 
fight the good fight. Not in words but in mood. 

A—Wm. A. Goldsworthy—"The Cry of Calvary,” Fm, 
Sp, md, Witmark 18c, text adapted from Hawthorne. Mr. 
Goldsworthy has been contaminated by hearing too much 
music by the pretenders, so he takes a hand at it; however, 
his native good sense won't let him be as ridiculous as they 
are, so this anthem, while not in the true Goldsworthy 
idiom, is none the less a thoroughly good work for our 
best choirs; all others stay clear. 

A—Wm. A. Goldsworthy—“O little lamb,’’ Dm, Sp, me, 
FitzSimons 18c, P.L.Dunbar text and a gentle little anthem 
“for Lent, children’s day,” and several other seasons, both 
for church and secular use; published also for s-s-a and well 
suited to women’s voices. “‘O little lamb out in the cold.” 

A2—Mathilde McKinney—“Dear Lord and Father of 
mankind,” A, 5p, e, J. Fischer & Bro. 15c, Whittier text, 
3-4 rhythm, occasional clashing dissonances, but in the main 
a sedate piece of writing for s-a (adults this time, not 
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children). Piano accompaniment goes along independently 
of the voices here & there. Serious work for serious 
choirs only. 

A—R. H. Miles—''O Jesus I have promised,” F, 8p, e, 
FitzSimons 18c, J.E.Bode text, smooth writing, possibly 
somewhat more structural than a text like this one needs; 
but congregations won’t know what the text is anyway if 
your choir sings like all the others, so no harm done by 
the complications. 

A—Robert B. Miller—‘‘An Evening Collect,” Am, 3p, 
me, FitzSimons 12c, that beautiful prayer, ‘“O Lord support 
us all the day long” etc., with minor mood which places 
it in the severe category and restricts it to technical rather 
than sentimental use. Things like this are grand if the 
organist knows his congregation, but they are otherwise 
when our congregations ask for bread and we give them 
a stone. So let’s never think more highly of ourselves 
than we ought. 

* AW3—Mt. Holyoke College Series, ar. Clara Tillinghast, 
works by Aichinger, Bach, Franck, Handel, Lassus, for s-s-a, 
mentioned here because T.A.O. readers know of the superb 
work of the Mt. Holyoke choir. All published by Witmark. 

A—Dr, Carl F. Mueller—‘‘Greater love hath no man,’ D, 
6p, me, Carl Fischer 20c, Bible text, second in the ‘Sayings 
of Jesus’ series, this one using unisons, full choir in har- 
mony, an accompaniment for most of it and, best of all, the 
words of Christ Himself. Strange how rarely the Christian 
church pays heed to what He said. Dr. Mueller gives a 
good setting, convincing, appropriate, within reach of any 
choir; besides, he had faith enough in these six anthems to 
spend his own money making them known to T.A.O. 
reader (instead of following the practise of many who 
spend not a penny of their own but ask T.A.O. to do all 
the spending). These anthems are written up to an ideal, 
yet they are intensely practical with enough musical values 
to make them live for decades. 
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THE (MAAS BELL TONE Is 


| *”$ Good Reasons why More People 
iil] Prefer Maas Chimes and Carillons 






















1. Octave-harmonically tuned. 
2. Individually damped, prevent- 
ing muddiness. 
3. Smooth action, uniform and 
lightning fast. 
A true, deep, warm bell tone. 
. Easily installed with any or- 
gan, or as separate system. 
. Both inside cathedral chimes 
and tower bells. 
. 11,000 installations testify to 
their enduring quality. 
. Maas Chimes are surprisingly 
low in cost. 
Ask Your Organ Dealer to Demonstrate 
Or write for complete information 
.  on'MAAS Chimes Carillons 
9 Vibrachimes Harps 
, Vibrachord + Tower Bell Systems 


ese FP OS 


ORGAN 
COMPANY 


Dept. 26, 3015 Casitas Ave. 
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The NEW Capture Type 


COMBINATION ACTION 
by REISNER* 





The recent announcement of this sensation- 


ally new combination action unit has created 
widespread interest among organ builders the 
country over. 

Aware of the increasing demand for all- 
electric action throughout for the pipe organ, 
Mr. Chester A. Raymond, a progressive organ 
builder of Princeton, N. J., felt that a more 
compact and efficient combination action was 
needed. He conceived the original design for 
such a unit and turned it over to the Reisner 
Company for development and manufacture. 

The equipment illustrated is the direct result 


of this collaboration; and was made possible 


*Co-designer : 
Chester A. Raymond 
44 Spring Street 


Princeton, N. J. 


through the excellent manufacturing resources 
of the Reisner Company. 

Although ideal for an organ of any size, 
this compact action is especially desirable for 
large instruments where there is limited space 
for installation. 

Other important features are: 

e Rugged construction throughout 
e Positive action 

e Ease of installation 

@ Minimum maintenance costs. 

May we add your order to the long list we 
now have for three and four manual installa- 


tions ? 


Quotations on actions of any size may be had on request. 


THE W-H-REISNER MFG-CO-INC » HAGERSTOWN-MD - U-S-A- 





33-9-287 
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A—N. Lindsay Norden—'‘Jubilate Deo,’ A, 8p, me, 
Flammer 18c, English text, a joyful setting for any choir, 
good melody, sane harmonies, and real rhythm and con- 
trasts; don't neglect this when you want the “O be joyful 
in the Lord” text—and you certainly should want it. 

A2P—Kathryn H. Rawls—"‘All hail to Christ our King,” 
G, 5p, e, J. Fischer & Bro. 15c, text by Composer, good for 
any service when Christ is the subject—and now and then 
in the Christian church He is. However its finest use is for 
Palm Sunday; by all means get it for that day. “For youth 
choirs, s-a or s-a-b” says the score, and when you look at 
it you will know the Composer expects you to have some 
music in your own heart, and use your heart too. Very 
simple in writing, possibly a common touch here and there, 
but a grand chance to make your congregation feel the 
exhilaration of Palm Sunday. 

A—Frederick Rocke—"‘Praised be the God of leve,” G, 
6p, e, Gray 18c, G.Herbert text, a fine spirit of praise, but 
the Composer has made so much of his primary urge—to 
use the bell motif—that at times he seems to forget his 
primary duty—to give the church something to enrich its 
religious purpose. Look it over for yourself. 

Al—Firmin Swinnen—'‘Benedictus es Domine,” Em, 7p, 
e, Gray 18c, English text; here & there an honest organ 
accompaniment displaces the eternal piano; it’s a grand 
piece of true church music, especially for a choir of men; 
easy to learn, moves along without delay, and makes you 
really feel the text. Every choir in every denomination 
should use it. 


Organ Music 


Robert Crandell—Carnival, 20p, md, Gray $1.50, a suite 
in four movements, Pulcinella, Harlequin’s Serenade, Lament 
of Columbina, Clowns of Calabria, something in a new 
style to enliven the sobersided organ and make people like 
it; various requirements are a large organ rich in colorful 
voices, a vast technic, and complete freedom on the player's 
part. Whatever a pupil should not do in composition, 
that Mr. Crandell does; played in old organ style with 
Diapasons, it will be a nightmare; but use color, vivacity, 
imagination, and it might possibly be amusing, entertaining, 
and a masterpiece. Page 10 begins with nothing but un- 
adulterated ugliness—but it’s the Lament of Columbina, 
so don’t draw conclusions until you've drawn on your own 
artistic imagination. If you don't have imagination, let 
it alone. We cannot believe writing like this advances the 
cause of music, nor do we believe Mr. Crandell gave a 
darn about the Cause of Music, we think he was just 
having a little fun at the organ. If you too want a little 
innocent fun at the organ, get it. 

Karg-Elert—Sursum Corda, 5p, me, Schmidt 65c, rich 
harmony music with a message of profound beauty; require- 
ments: an organ rich in lovely tones, an organist with a heart. 

ARRANGEMENTS 

Purcell to Handel—ar. Willard Irving Nevins, 40p, e, 10 
pieces, Gray $2.50, for church services, by Bach, Corelli, 
Handel, Marcello, Pachelbel, Walther. 

HYMNTUNE PIECES 

Marcel Dupre—Sixteen Chorales, 29p, me, Gray $2.00, with 
some prefatory materials by Mr. Dupre, English titles, all for 
the church services, evidently written in tribute to Titelouze 
and intended for teaching materials, with fingering etc. indi- 
cated throughout. 

Flor Peeters—Ten Choralpreludes, me, 36p, Peters Edition 
$2.50, English titles and their German originals, with, glory 
be, a clean-cut statement of origins for every one of the tunes 
used. Lofty music for the church. 

ORGAN-PIANO DUET 

Walter Ihrke—Nocturne, Fsm, 12p, md, Gray $1.50 com- 
plete, on the serious side and certainly worth an examination 
by everyone doing such duets; seems to be in solemn church 
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mood but might well be entertaining for concert. Its novelty 
will carry it with the public on an organ recital program. 


HAMMOND ELECTROTONE PIECES 

Dr. Roland Diggle—Rustic Scherzo, Bm, 6p, me, Schuberth 
60c, a really delightful piece of music, rhythmic, sparkling, 
melodious, sane harmonies, a clean open score. Give it spicy 
registration and it will go on an organ just as well as on 
the electrotone. 

Reginald W. Martin—Piece Jubilante, D, 4p, me, Presser 
50c, a processional march of simple but real values; melody, 
harmony, rhythm, all unspoiled. 





EXPERIENCED SINGERS - ORGANISTS _ 
SOLOISTS AND CHORISTERS 


for Church Services, Oratorios and Festivals—call or write 
RUSSELL BLISS 


CHURCH CHOIR BUREAU 
47 West 56th St.. New York 19, N. Y. — Circle 5-4262 














ALFRED G. KILGEN 


Organ Architect and Builder 
An organization of nationally known expert 
| organ artisans, with factory equipment and 
| materiais in 


LOS ANGELES 


| Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York Citv 


Member, Los Angeles Chamber of Commerce 














Specialists 
IN ORGAN PIPES 


of all descriptions for all Pipe Organs. 
Sets for additions and exchange of stops 
for better balanced Ensembles. Write to 


Jerome B. Meyer & Sons Inc. 
2339 So. Austin Street _ Milwaukee 7, Wisc. 

















= 
| Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
a 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 
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This Heavenly Music for Nour Church 


From the faintest whisper of sound to tull 
majesty of tone, the Baldwin Electronic Organ brings the in- 
spiring grandeur of traditional organ music to your church. 
The trained ears and fingers of accomplished organists have 
recognized in the Baldwin the wonders of expression and 
feeling found in the finest instruments ... the magnificent 
glory of tone associated with worship and devotion. Yet the 
Baldwin can be installed for a fraction of the expected cost. 


Send tor folder describing this instrument. 
BALDWIN ELECTRONIC ORGANS 


THE BALDWIN PIANO COMPANY, DEPT. 40-9, CINCINNATI 2, OHIO 


BALDWIN + ACROSONIC + HAMILTON AND HOWARD PIANOS 
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*Charles Wildman-ar.Walton—Swedish Rhapsody, Dm, 5p, 
e, Leeds 60c, an appealing melody for all who like simple 
music without complexities. But all organists should resent 
the affrontery of publishers who allow an imitation instrument 
to be called “Hammond organ’”’ while the instrument that has 
always been an organ for the past five centuries must now 
change its name and be called only a qualified organ—for 
example, “Aecolian-Skinner Pipe Organ,” to be as crude & 
ignorant as possible. Until the electrotone manufacturers 
turn honest, these pages will continue to make no secret of 
their hatred of imposters. We think at least some of us 
should retain our ideals regardless of the money we might 
make by throwing idealism into the ashcan. 


BIBLIOGRAPHY OF CHURCH MUSIC 
A pamphlet compiled by Herbert Boyce Satcher 

5x8, 24 pages, compiled for the Pennsylvania Com- 
mission on Church Music, obtainable from Miss Roma E. 
Angel, 7808 York Road, Elkins Park, Philadelphia 17, Pa., 
50c. And abject apologies for the delay in reporting it here; 
T.A.O. was growing too vigorously and much new routine & 
equipment had to be put into circulation, with the net result 
that some of the new materials were buried in the new sys- 
tem. But never mind. The original edition was published 
in 1937 and promptly reported; this is a revised edition. It 
gives all essential details of books and collections of music of 
value to church organists, divided by subjects: Anglican Chant- 
ing, books about Anthems, book collections of Anthems, books 
of Carols, Chant & Service Books, Choirs & Choral Conduct- 
ing, Church Music, Faux-Bourdon & Descant, Accompaniment, 
Liturgy, books on Organs and Organplaying, Plainsong, Peri- 
odicals, etc. Much new material became available between 
1937 and this late 1949 issue; it’s an invaluable reference 
work for every professional. 
HERBERT HOOVER—AMERICAN QUAKER 
A book by David Hinshaw 

6x9, 467 pages, illustrated, cloth-bound, Farrar Straus 
& Co. $5.00. First, no book on any religious group or eco- 
nomic or welfare subject, important as these things are, is 
ever given review space in these pages when any book on the 
organ or any music subject is waiting for that space. This 
book, reflecting that brand of sterling character that made 
America a great nation, is more a history of the past two de- 
cades than a mere biography of one American, even though 
that American is one of the greatest men of all time. Any 
organist needing courage to keep on working for the right, in 
the face of mid-century degeneration, will be comforted and 
inspired by all that Mr. Hinshaw reports, and he'll more than 
ever strive to keep his thinking right, to honestly serve his 
congregation, his audience, in this age when men “all about 





THE FIRST ESSENTIAL: 





CLaIiRECoc! 
Studio of Organ 


Private Lessons for select advanced pupils, 
Coaching for Concert work; practice facili- 
ties available. 


175 West 72nd Street 
New York City 


Head of the Organ Departments, the Daleroze School of Music, 
and the David Mannes Music School, New York. | 
















































































INTERESTING MUSIC 1950-33-9 
you are losing theirs.” Too much devotion to music kills 
more musicians than too little. Every musician is better for 
a little relaxation in reading such a book as this. 


Some Music Reviews 
By Dr. ROLAND DIGGLE 


Who says what he thinks without apologies 

Margaret W. Dow—Fantasia on God Rest You, 8p, md, 
Gray 75c, a must for your Christmas program, an excellent 
number with all the earmarks that make for popularity. | 
like particularly the allegro on p.4 and the fine climax on the 
last page. By all means get this and give your congregation a 
treat. 

Philip G. Kreckel—Melodia Sacra, 46p, 20 pieces, J. Fisch- 
er & Bro. $2.00, admirable service music that will prove valu- 
able to busy organists. The pieces are founded on chant melo- 
dies and chorales, most of them fairly familiar. They are 
well-written; the thematic material has been well chosen. 
While of special value to Catholic organists, some of the 
pieces, such as Franz’ Ave Maria and Haydn’s Credo, are 
suitable for use anywhere. 

E. Lang—A Festival Suite, 17p, J. Fischer & Bro. $1.75. 
This jolly Suite consists of Prelude for a Joyful Occasion, 
Christmas Eve on the Tyrol, Laudate Dominum. The first 
is in the style of Mozart; second is a 4-page tone-poem in 
which the middle part depicts the approach and passing of 
the carollers; and last a good postlude. Unpretentious music, 
easy, the type of thing the average congregation will enjoy 
hearing. I have used it and it seemed to be enjoyed by the 
people who pay the bills—and believe me chums, it pays to 
please them once in a while. 

George F. McKay—Suite on Sixteenth-Century Hymntunes, 
20p, Gray $1.50. This attractive Suite is a horse of a differ- 
ent color—five delightful pieces to be played as a Suite or 
separately. Says the foreword: “Although this Suite contains 
much original material, my hope is that it is essentially an 
evocation of and tribute to this ancient master of song and 
musical expression, Louis Bourgeois.’ The tunes are from the 
Genevan Psalter. I like it much, recommend it to all; the 
music has charm, is not of more than average difficulty, and 
will sound well on a modest instrument. Rondolet and Cor- 
tege Joyeux are my favorites, but all five are firstrate; the 
Suite will prove a most practical addition to your library. 

Darius Milhaud—Sonata, 32p, Gray $2.00, the 22nd 
number in the contemporary organ series and for real un- 
adulterated ugliness it tops the list. Written some 20 years 
ago when the Composer had only one pot to put flowers in, 
it lacks the mellowness time has brought to his style. I have 
spent a lot of time playing it over & over but I feel about 
the same as a person who had never seen a ‘modernistic’ 
picture would feel on seeing Picasso’s Three Musicians. An 
average person like myself can but wonder what the Com- 
poser had in mind. The 5-page Reverie strikes me as being 
more a tortured dream of agony than anything else. I should 
like to hear it played by a firstclass recitalist; only in that 
way could one judge it. Certainly it has no value for the 
average organist. 

Carlo Rossini—Thirty-two Pastorales, 68p, J. Fischer & Bro. 
$2.00, another volume by this prolific compiler and arranger, 
this time music for the Christmas season. Those who have 
quite small instruments, and those with electrotones, will find 
much of practical value. Most of the music is on two staffs 
with pedal part ad lib. The arranging has been well done and 
the music suffers little in this form. Such pieces as the Corelli 
Pastorale, Mendelssohn Prelude G, Bach Prelude F, Rossini 
Andante, etc., come off wonderfully well even on a har- 
monium. 

*Saint-Saens-ar.Williams—Christmas Oratorio Prelude, 4p, 
Gray 75c, a nice little allegretto pastoral that can be used at 
any time and makes a good prelude or offertory. 
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The Century-old 
ESTEY skills 


again serve the nation’s churches 
and auditoriums with the finest in 


Design 
Workmanship 


Musical Perfection 


And, as always, Estey production is 
geared to meeting organ budgets, 
from as little as $4,000, on to the high- 
est attainments in size, flexibility and 
superb tonal performance. Inquiries 
invited. 


ESTEY ORGAN CORPORATION, BRATTLEBORO, VT. 


Member Associated Organbuilders of America 
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MORGAN 


F.A.G.O., F.W.C.C. 


‘a Oren 


Organist and Director of Choirs 


HAWS AVENUE METHODIST CHURCH 


Norristown, Pennsylvania 
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“Cruth in cxpression for deeper moments of reverence” | 


An ORGAN built to 


let you be fully aware of 
sensitive performance... 





Photographic motion study (made with lights 
attached to organist's fingers) endeavors to show 
relation of Hillgreen-Lane console design to 
the remarkable ease of execution. Photo taken 
at First Christian Church, Canton, Ohio. 


HILLGREEN-LANE and CO. 


Alliance, Ohio 
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We Prentiy 
From New York and Texas 


Quote 


ROBERTA BITGOOD 
(Holy Trinity Lutheran Church, Buffalo, New York) 
| am absolutely thrilled with "Guideposts for the Church 
Musician.'' The material is carefully tabulated where it can be 
found at a glance. 
wonderful. 


FEDERAL LEE WHITTLESEY 
(Highland Park Methodist Church, Dallas, Texas) 
Your book is a big undertaking—nobly done. 


- 


The suggestions about running festivals are 


It has a place 
beside my desk for hardy reference and, | am sure, will be 
much consulted. Be assured of my great admiration for you 


and your work. 


hee 





WRITE CMF FOR DETAILS 
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Organ Compositions 
by 


HOMER WHITFORD 


ORIGINAL 


Five CHorRAL PARAPHRASES, Set | 
1. Adeste Fideles 3. mb Kevin 
2. A Mighty Fortress _ 4. Gardiner 
5. Now Thank We All Our God 


FivE CHoRAL PARAPHRASES, Set II 
1. Coronation 3. Dundee 
2. Beecher 4. Greenland 
5. St. Anne 
In HapriAN SQUARE 


ARRANGEMENTS 





Sinfonia from Cantata 

“Wir Danken Dir Gott” J. S. Bach 
Awake Thou Wintry Earth J. S. Bach 
Notturno (2nd String Quartet) A. Borodin 


THE H. W. Gray Co. 159 East 48th St. 
Agents for NOVELLO & Co. New York 17, N. Y. 


GRAY-NOVELLO 
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Just off the press — 


the NEW 
Concordia MOTET SERIES 


(SATB unless 


ANERIO (1560-1614) 


Jesu, Thou the Only Pure One 


PACHELBEL (1653-1706) 


On God, and Not on Human Trust 


PITONI (1657-1743) 
Stir in Us a Holy Yearning 
RASELIUS (1563-1602) 


Hosannah to the Son of David 


(SSATB) 

SCHUETZ (1585-1672) 

Hope, Israel, in God, the Lord 
SCHUETZ (1585-1672) 

Jesu, | will Ponder Now 
VITTORIA (1540-1613) 

Labor, Suffer 
VULPIUS (1560-1615) 

Your Sorrow Shall Be Turned 


Purchase through your 


or order directly from 


* 


3988 $0. JEFFERSON AVE. @ ST. LOUIS 18, MO. 


Eight excellent motets from 
one of the greatest eras in the 


history of music. 
otherwise noted) 

Oct. 
No. 
MS 1003 
MS 1006 
MS 1007 


MS 1001 


MS 1008 
MS 1004 
MS 1005 


into Joy MS 1002 


dealer 


On, 


Grade 
Easy 


Medium 
Medium 


Medium 


Medium 
Medium 
Easy 


Medium 


Price 
Bf 


30 
24 


24 


24 
.24 
AS 
30 








Fischer Edition Volumes of Great Value to 
the American Organist 


Th ree Ch ora [5 . 


(Arranged, Edited, and Annotated by Joseph Bonnet) 


itis on the an 
Collin of Bach’s Whinen Klagen | 
the Crucificus from the i aw Wass i« ae 


(Arranged and Edited by Joseph Bonnet) 


— oe ae ee” 
: ohiset . . . : 


SDieteeed Tnslihanile bo he Six Lonel Foilailes : 


(Arranged and Edited by Seth Bingham) 


August Mackelberghe > oe _ eee ae a a 
a Van . 3s oe Symphonia Mystica . wow 
Felix Borewihi : a eo Sails for Organ, o./ . 2.00 


J. FISCHER « BRO. 


119 West 40th Street 


. oa 


1.50 


NEW YORK 12, N. Y. 
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gw 1949 CONTRIBUTORS @ 
Charles E. Billings The Hon, Emerson Richards 
. Ruth Baker Chatfield Esmond H. L. Roden 
Dr. Roland Diggle Mary Romagnoli 
Rowland W. Dunham Charles van Bronkhorst 
John van Varick Elsworth J. Harrison Walker 
R. N. L. Forman Robert M. Webber 
William A. Goldsworthy Dr. T. Carl Whitmer 


T. SCOTT BUHRMAN . 








EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


G—Good Friday. T—Thanksgiving. 
L—Lent. 


After Title: 

¢. q. cq. qc.—Chorus, quartet, chorus 
be or quartet, quartet 
preferred) or chorus. 

s.a.t.b.].m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 


ated.) 

o.u.—Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 


3p.—3 pages, etc. 
3-p.—3-part wir etc. 
AL Bm.¢s—A-flat, “minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 
b—Building org 
c—Console photo. 


d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


t—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 

Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no responsibility 
for spelling of unusual names. 

Recitals: *\Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist" preceded that work; if used aft 
the beginning of any line it marks 
the beginning of another program. 
Services: *indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 





Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
¢c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 


i—Junior choir. | v—Violin. 
m—Men's voices. w—Women's 


off—Offertoire. voices. 
o—Organ. 3p—3 pages etc. 
p—Piano. 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 
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ORGANISTS GET THEIRS 
and as far as Hugh MaAmis was concerned, his New York City studio organ 
built by Moller had to have beauty in its case-work as well as in its tone; 
and this is how he achieved it with a minimum of pipes, all 
dummies, SINCE the entire organ was under enclosure, 
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Only Six Years to Live—So Much to Do 


By HILBORNE L. ROOSEVELT 
The Roosevelt Diary, No. 6, Finis 


he OCTOBER 1874 the number 
of organs on my books is fourteen. 

Feb. 11, 1875: I have just returned from a visit to 
Thomas Winans of Baltimore. He has for the past two 
years interested himself in improving the touch of organs. 
He has two systems. 

In the first, each pipe has its own pallet. Each valve-stem 
has a disk of leather stretched loosely over a circular iron 
frame, which acts as a small bellows. The valve is held 
up by a spiral Fe When the wind is exhausted from 
the disks they fall and thereby open the valve. He uses 
tubular action with this, the valves at the keys being metal 
working in plaster of Paris. i 

The second system is applicable to organs already built. 
A small pallet controls the wind in a castiron trough and 
each pallet pulls down separately. When attached to old 
pallets, one end is hinged and a spiral spring holds up 
the other. 

My new soundboard was first used in organ No. 6 on the 
Pedal with great success. The next in No. 7 on Swell and 
Pedal chests. In the Swell the drawstops are tubular; giving 
the Pedal both key & drawstop action is tubular, giving 
great satisfaction; it has never ciphered or required regulat- 
ing. No. 15, the Exhibition Organ, is built throughout on 
this system, but without tubular action. 

London, July 24, 1878: I visit Europe after an absence 
of six years to see what improvements may have taken place 
in that time and to more intelligently study the existing sys- 
tems and schools of organbuilding. Last Sunday & Monday 
I attended recitals on the Royal Albert Hall organ. I do 
not like the tone, especially the full-organ. The mixtures 
and reeds overbalance the Diapasons and the entire absence 
of the wood stops (which give such body) is very much 
felt. I miss them as solo stops and also as assisting to 
blend the others. English builders do not use wood trebles, 
as they fear the pipes will not stay in tune at all. 

I visit Messrs. Bryceson Bros. and talk over the organ 
news of the last few years. They tell me very little new 
has transpired since I was here. They make their electric 
action in the same manner as formerly, with large magnets 
and heavy battery, and they only use it occasionally. I 
examine the organ built for Nathaniel J. Holmes of The 
Hall, Primrose Hill, London. I was much pleased with 
this instrument. Suction pneumatics are used on Great & 
Swell and drawstop and tubular action for drawstops, lead 
pipe being used for tubes. The action to Echo Organ is 
made in their regular way. Pressure of Echo is 34”, the 
top of the bellows being counter-balanced. Echo draw- 
stops are tubular. 

The blowing apparatus is very effective and ingenious. 
There is an engine (steam) which runs always at the same 
speed. This is belted to a shaft having a crank which 
works a rocker-shaft which in its turn is attached to five 
feeders—or rather two double and one single—all placed 
vertically. Attached to the top of the reservoir is a rope 
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After. six years of building organs, and with four- 
teen organs “on my books,” Mr. Roosevelt returns 
to Europe for a second look, stays a year, and comes 
home with his heart full of organbuilding—not 
knowing he had but six years of life left to him. 


and pulley arrangement which shortens or increases the 
length of the stroke on the feeders, thus furnishing less or 
more wind as the top of the reservoir rises or falls. 

Weingarten, Aug. 18, 1878: This town is about two 
miles from Ravensburg in Wuerttemberg. I am — 
in stating this because not knowing it myself I first went 
to Weingarten near Karlsruhe (Baden) which is a day's 
journey from the right town. The organ (which stands 
in a fine cathedral) was built in 1724 by one Gabler of 
Ravensburg, assisted by some of the natives of Weingarten; 
it is stated that 60 men were employed in the construction. 
One tradition is that it was built under the supervision of 
a Benedictine monk who was paid a certain sum for each 
pipe; he therefore introduced a great many mixture stops, 
as the pipes were small. 

I consider this instrument the most interesting I have 
ever seen, and it is certainly the boldest piece of mechanical 
construction I have ever seen. In the first place we must 
remember it was built over 150 years ago and now stands 
exactly as it was first constructed. The case is to a certain 
extent marred by being painted a dark yellow which hides 
much of the beauty of outline. The front pipes are of 
tin, the longest being 32” DDDD; the CCCC and CCCC- 
sharp are of wood and stand inside. All the front pipes 
I think are speaking pipes, though at first this seems im- 
possible. 

The amount of action is almost incredible, and still more 
wonderful is the ease with which it can be played and the 
very good order it is in. The keyboard is very handsome. 
The drawstop knobs and rods are made of solid ivory, the 
name of each stop being on an ivory plate directly above 
the knob. The keycheeks are inlaid with different wood. 
The depth of touch is nearly 34” and the sharps are about 
Y,” higher than ours. The naturals are about 14” shorter 
in front than ours, but it is not at all awkward to play on 
them. The pedals are about our scale. The pedal action 
is rather stiff 

There are twelve oldfashioned feeder-bellows, but two 
people can supply the wind for ordinary playing—the 
pressure is light, probably 2”. Iron squares just about the 
shape and size of ours are used in the action, also iron 
rollers in the drawstop action. To facilitate regulating 
the key action in convenient places the trackers were jointed. 
The skill shown in all the mechanical and musical work 
is something extraordinary. 

When I reached the church there was no one to be 
found, but after some hunting I discovered in a part of 
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the old Monastery the sexton, a very pleasant old man. 
I explained to him that I wanted to hear and see the organ, 
and he sent his wife to find the organist, and showed me 
two short descriptions of the organ which give the date 
of its being finished 1724, and not as Dom Bedos has 
it 1750. 

Herr Dressler the organist arrived and greeted me kindly 
and asked me to listen at some distance while he would 
play five different pieces. The first piece showed the soft 
stops which are beautiful. The next piece had full-organ 
with fine effect and the third was from “The Messiah,” 
‘He shall feed His flock.’ In this he used the Vox Humana 
which would be very effective if in a swellbox. The other 
pieces were his own compositions played very well. 

The only weak feature in the voicing is the reeds. The 
mixtures are the most wonderful in effect and never shrill 
or harsh and are 49 ranks in all. The Gambas are very 
effective and the 32’ Pedal Open also. [Two views of 
this magnificent organ will be found in May 1950 T.A.O.] 

Paris, Aug. 31, 1878: Visit Cavaille-Coll and talk over 
organ matters, explain my soundboard which he seemed 
quite interested in, and I leave with the sketch of same 
taken from my working-drawings. He tells me little new 
has transpired since I was here and presented me with an 
interesting work on the new organ he built for the Palace 
of Industry, Amsterdam. Said book has much interesting 
information in it. 

By appointment I meet Mr. C. at the Trocadero and 
examined and heard the organ there. It is a fine instru- 
ment of four manuals built in his best manner. The 
mechanism is similar to St. Sulpice except in a few details. 
There are four bellows made each in two sections, one rib 
to each section and the two upper panels attached together. 
I do not see any great object in this but Mr. C. prefers it. 

There are a number of regulators in different parts of 
the organ near the windchests. Each manual has a pneu- 
matic, also the Pedal, and drawstops. The work is beauti- 
fully finished in every particular. I miss a large 16’ Open 
on the Pedal. The 32’ is good but the 32’ reed is a little 
too heavy; in fact I do not admire this stop unless in a 
monumental organ. 

The voicing is excellent, the reeds fine, but I miss the 
wood stops (Doppelfloete and Melodia); the metal Har- 
monic Flutes, though fine, do not replace these stops. I 
find the mounted Cornet used here quite often and I think 
it well to make a note of this as it saves much room and 
looks well. 

A very nice feature in Cavaille’s later organs is enclosing 
the Choir in a swell and placing the balanced pedals along 
side of one another so both may be operated together or 
separately. The pedals are straight, covered with carpet. 
Mr. Lemmens was practising while I was there and I had 
the pleasure of hearing him play and also hearing Madame 
Lemmens sing and seeing Miss Lemmens. All three of 
these were gratifying. Mr. L. played his Fanfare with 
great effect. 

{Mr. Roosevelt pasted into his diary a printed leaflet 
giving the stoplist reproduced here. } 

PARIS EXPOSITION OF 1878 
A. Cavaille-Coll 


Pedal 8 Trompette 
16 Sub-Bass Recit 
8 Open Bass 8 Flute h 

Great Viole de Gambe 
16 Bourdon Voix Celeste 
8 Principal 4 Flute 

Bourdon 8 Bassoon 

4 Prestant Vox Humana 
2 Doublette Tremulant 


{| The Great was separately enclosed, console was detached, 
organist sat between console and organ, it was called a 
Salon Organ with Double Expression, and the leaflet said 
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MR. & MRS. E. POWER BIGGS 
at ease in London, Eng., after Mr. Biggs’ recitals in St. Paul’s Cathedral and 
Westminster Abbey, and his appearance as soloist with the B.B.C. Or- 
chestra in Royal Albert Hall; you've heard both Mr. Biggs and Big 
Ben in that Parliament tower if you listen much to radio. 


735 pipes which would seem to figure three too many, since 
the compass was 56-note manual, 30-note pedal. The 
organ was housed in an ornamental case with pipes on the 
front and, evidently, both sides. These case pipes seem to 
figure 63, so possibly they were for the Pedal Organ; if so, 
they would make 735 correct for the number of pipes.] 

I also visited Paul Ferat. He tells me little new has 
been done in the last few years in France. The electric 
action in St. Augustine Church, Paris, was slightly altered 
under Count Du Moncell’s direction. The mercury cups, 
which were simply holes bored in a strip of wood, gave 
trouble by the mercury’s spilling out; this Du Moncell 
corrected by placing glass tubes in each hole and thereby 
the mercury could not a He also substituted galvan- 
ized wire for the copper formerly used, as it broke off from 
time to time. The only other alteration was to substitute 
mercury connections in the couplers instead of the rubbing 
brass ones formerly used, the battery used being still the 
large Delaurier cells. 

Ferat showed me a new way to assist the speaking of 
the Gamba and delicate stops; it consists in using a strip 
of metal bent over at an angle and having quite a sharp 
edge. [Readers are familiar with this, a thin strip of 
metal held across the lower lip of the pipe. } 

London, Sept. 6, 1878: I visit Henry Willis and have 
a long talk with him. I dwelt especially on the fact that 
the English use so few wood stops. Mr. W. explained that 
the trebles gave so much trouble if dust cic. got in, and I 
found to my surprise that they glue on the caps and of 
course can do little with them afterwards. I spoke of our 
Doppelfloete which he has never tried except on large Pedal 
pipes—where of course it is not useful. I promised to send 
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him a treble sometime, all voiced, which seemed to please 
him. 

I explained how I used the tubular action and my acces- 
sory pneumatic. He seemed much astonished, asked me 
where I found it and would not believe I invented it, as 
it is the same as he uses—but it is not described in any of 
his patents. He seemed convinced that I had obtained it 
from him in some way, but he forgot the fact I was 
describing to him the matter in detail and that I would not 
be so foolish as to explain to him anything that he had 
already done in a similar way. I denounced to him the 
way of hanging a bellows upside down to use attenuated 
air; I claimed it was foolish when the same work could be 
done with ordinary pressure. Mr. Willis wound up by 
being much more friendly than at first and a to 
correspond with me from time to time on different organ 
matters. 

Mr. Willis is more used to having people stand with 
their mouths open in admiration of everything and I 
think he was surprised when I sailed into some things, and 
it certainly had a soothing effect on him as he was very 
polite to me. I must state here that I think all organ- 
builders are under great obligations to Mr. Willis, as he 
has invented so many very useful things and I write myself 
down as one who has the above feeling for him. 

While in Paris I had the pleasure of meeting Count Du 
Moncell at Cornelius’ office. At the Count’s request I 
called on him with drawings of my present electric action, 
he having published in his last work the account taken from 
the Scientific American which was only partly correct. He 
seemed much interested and understood fully the difference 
between mine and Mr. Barker's, and told me when he 
published his next book he would put it in correctly. He 
was very pleasant and polite and wished me to write to 
him when anything new turned up. 

S.S. Britanic, June 27, 1879: Cathedral Organ—connect 
Swell & Great of chapel organ together, then connect by 
tubular action to Choir manual of chancel organ. [Pre- 
sumably this memo merely intended to record an idea so 
he would not forget it when he arrived home. } 

Paris, July 23, 1879: Visit Cavaille-Coll several times. 
Show him the several samples of squares in butts and the 
like that I brought with me, in which he took a great deal 
of interest. I showed him the scheme of Garden City 
Cathedral which met his approval. We talked over many 
matters. The fact is there are no novelties at present in 
France. I visited the St. Sulpice organ and saw Widor. 
This organ contains 100 speaking stops and has five 
manuals. Widor advised strongly against using more than 
four, the fifth being too far off to reach comfortably. 

In this organ there are no combination pedals that 
actually control the registers excepting through the medi- 
um of ventils. The drawstops are pneumatic and operate 
as follows: Each manual has an extra knob which when 
drawn out opens a ventil and allows the wind to pass to 
the drawstop pneumatics. If you draw out or push in 
the registers they do not really operate until you draw 
the ventil knob, the idea being that you may arrange your 
combinations and throw them on or off by one knob. 
Practically, this is very slow work and for concert playing 
would be troublesome. There is no way of getting the 
full-organ at once and the like. If this idea or any modi- 
fication of it be desirable it can easily be obtained with 
the electric action or the tubular action & chests. 

Paris, July 31, 1879: Visit by invitation Mr. Alexandre 
the head of Alexandre & Fils. He had several new things 
he wished to show me and he also wishes me to look after 
some things for him in America. His new inventions 
(patented in France) consist of the following: 

First, a new coupler which takes three notes (octaves) 
at once if you strike any one of the three. It might be 
called up and down and sideways octave coupler. Its 


WANT FACTS—OR APOLOGETIC NOTHINGS? 297 


object is to increase the power of the small organs (reeds). 

His second invention is combining in one instrument 
the aspirating and pressure system of reeds so he can have 
the percussion and expression stops and get an accompani- 
ment by the aspirating reeds which are not affected by the 
expression stop. 

His third invention is a system by which he gets four 
different characters of tone out of one set of reeds, a most 
interesting and curious effect. 

S.S. Arizona, Aug. 13, 1879: In looking over my trip 
I am quite satisfied that there is nothing more to be 
learned in the art of organbuilding in Europe. In the last 
eight years nothing new has been done. In the matter of 
electric action no real improvement has been made since 
Barker's original action. The Brycesons made a slight 
advance some eight years since but nothing later. I showed 
them one of my magnets the other day which seemed to 
interest them very much and they finally agreed with me 
that the accessory pneumatic was the best after all. 

During this trip I have made several changes in the 
magnet which seem improvements on the present ones and 
may be called continuations of the one of Aug. 21, 1878. 
Changes: 1. Metal pallets both cast obviating any buttons 
etc.; 2. Simple joint without friction for armature; 3. 
Independent stop, obviating using the bobbin and being 
more easily adjusted. 

While in Paris I tried experiments with Maudet with 
Gramme machine Jamine magnet, using my magnet in the 
circuit with successful results. Am satisfied it will pay to 
increase the resistance in my organ magnets to at least 20 
ohms. In the new construction there will be less waste 
of power and more ease of regulation and consequently 
less battery needed. I have bought a Gramme machine 
to experiment with. I am confident I can reduce the 
amount of current now used, one half at least, proper 
care in the construction being the only requisite. 

FINIS 

{And this finishes the complete Diary. It began May 11, 
1872, in Stuttgart; Oct. 21, 1872, London, was the last 
entry in the first European visit; he bought a factory build- 
ing in New York City Nov. 20, 1872, and began work; 
July 24, 1878, he was in London, on his second European 
tour; Aug. 13, 1879, he was on the Arizona, on his way 
home. He was born in New York City in 1848, died there 
Dec. 29, 1885. The publication of this Diary was made 
possible by the interest of Gustav F. Dohring who by 
a chance thought made a stab in the dark and tried to 
locate Mr. Roosevelt's only survivor, Mrs. Langdon Geer. 
Mrs. Geer replied to the request for information by send- 
ing the Diary which Mr. Dohring at once sent to T.A.O. 
and the publication began with profound gratitude to Mrs. 
Geer. It has been presented here exactly as Mr. Roosevelt 
wrote it. Hilborne L. Roosevelt in hardly a dozen years 
of organbuilding and before completing his 37th year of 
life indelibly inscribed his name across the pages of organ- 
building history and became one of the immortals of that 
realm. This Diary is but a part of the record; there is much 
material yet to be published, as time and space permit, before 
T.A.O. shall have completed its contemplated task of ade- 
quately recording the Roosevelt career, a task inspired in 
the first case by the interest & cooperation of Mr. Dohring 
who learned the organbuilding arts in the Roosevelt factory 
under the tutelage of Hilborne L. Roosevelt—T.S.B. ] 


A CHEERFUL THOUGHT 
And You Can do Something About it 

For the third time in one-third of a century 
the people of the United States have found themselves dragged 
into a war on foreign soil because they trusted the manage- 
ment of their affairs to the control of the democratic party. 
And we can’t laugh that off even if we burst our sides in the 
effort. But we can vote in November.—T-S.B. 


Choirs Across our Land 
By WILLIAM. A. GOLDSWORTHY 


Observed on two three-month cross-country summer trips 


From time to time T.A.O. has 
needled me for a report on cross-country choir conditions. I 
have been loath to do so as we have traveled more or less 
during the vacation period when things are always let down. 
But there have been things which indicate the general style 
of choral work, and these have been alarming. We find a 
higher standard of organplaying than of choral work; a 
number of young organists seem just as capable as some of 
our featured recitalists. 

We get a shock however when we find, as we did in one 
fine church with a great preacher, a Bach prelude and postlude 
—and for offertory the ‘Prayer Perfect’ sung by a mediocre 
voice. This is not unusual, the balance being generally in this 
proportion. Granted, the choir needs a vacation; but in 
churches with budgets from $18,000. to $40,000. something 
better in the way of service music should be offered a fine 
visiting preacher and congregation. 

No choir seems to be usual practise. In one Episcopal 
church the clergyman voiced surprise & delight to have, as 
he called it, a choir. This choir consisted of six girls and 
three men who chanted the canticles and who, with the aid 
of the congregation, sang a hymn as the offertory. Their major 
offering was the seven-fold amen—enough to make one tear 
one’s hair, for only two of the sopranos knew the notes and 
the whole thing sagged. 

Why try things over the heads of the choir? Keep at such 
things in rehearsal until they can be done publicly, but in the 
services do something that can be creditably sung. 

This is Bach Year; we'll be glad when it is over. We get 
Bach everywhere. Sometimes good, other times not so good; 
in both cases the congregations try to understand. A sug- 
gestion: use only short Bach numbers for the services. At- 
tentive faculties of the average church member flag after 
the first two pages. 

In one representative church, with a wellknown minister, 
they had a new organ and fine organist. It was his last Sun- 
day before vacation and he wanted to give his salute to Bach, 
so we had Bach for prelude and postlude. The preacher gave 
a stirring sermon on our personal responsibility for world 
conditions, which moved the congregation perceptibly. Im- 
mediately after the sermon the offering was taken—and out 
blared a Prelude & Fugue. You can imagine how quickly the 
sermon impression was dissipated. 

On the credit side, in this same church the hymns were 


taken at such tempo and with such spirit that the great con- 


gregation sang like a choir. It was thrilling. Choral response 
after the benediction was sung softly by the congregation, 
their custom being to use one stanza of an old hymn, the text 
printed on the calendar. 

But we still remember the contrast in the music: three 
Bach numbers finely played, though a bit too long for the 
congregation, and two mediocre solos sung in stilted manner. 

This is the average service, so why go on? These were not 
country churches but churches with the best reputations in the 
towns and cities visited. Once in a great while we find an 
excellent choir, as in the cathedrals in Colorado Springs and 
Denver. 

A real regret is that we did not hear the service in Grace 
Cathedral, San Francisco, for we are greatly impressed by the 
ability of Richard Purvis. We had the pleasure of seeing in 
manuscript a group of Five Prayers which Mr. Purvis is 
writing as an organ suite. Keep your eyes open for these, and 
also on him as a composer; he is a man who writes as fluently 
as he plays. 

One feature of the organ in Grace Cathedral is the absence 
of strings. In that very resonant building, strings were thought 
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to cut too much, so it was decided to replace them with thin 
Diapasons of small scale. They give a rich shimmering string 
effect, very pleasing. The groups of reeds—of English, 
French, and German type—make a wondrous ensemble. When 
near San Francisco, meet this organ and organist—both very 
worth while. 

Many of our vested choirs do not have capable choir- 
mothers. For years we felt our own choir-mother was too 
meticulous, but after seeing many other choirs we revise our 
opinion. Brown shoes and black; flat heels and high; short 
and long cassocks; colored shirts, collarless blouses, and 
numerous other signs of bad taste. Most churches overdo in 
their anxiety to have the correct pose for their crucifers. The 
exceedingly awkward manner of carrying the cross, the ex- 
aggerated sanctimonious walk or stride—all make it grotesque 
instead of dignified. 

One other thing that destroys is the habit of having sepa- 
rate individuals to act as organist and choirmaster. Organists 
are finer musicians than the usual type of soloists who double 
as choirmasters. In such cases the organist is not particularly 
interested in the choral work; perhaps the choirmaster is quite 
assertive, so the organist fails to give that little added boost 
at critical times, or straighten out a sagging line by accentua- 
tion of rhythm which so often makes or breaks a choral 
number and which no amount of arm-swinging will ac- 
complish. 

Church boards think they save money by this division; they 
only destroy efficiency and artistry. There is no excuse what- 
soever for a separate arm-swinger. If an organist is not suf- 
ficiently interested to take charge of the choir, he should not 
be engaged. There may be rare conditions under which two 
men are desirable; we know of two. When the organist is 
choirmaster, he attempts the same standard in choral work as 
he has in organplaying. 

As organ playing is rarely separated from a church post, 
we would like to see the A.G.O. merge the choirmaster exam 
with that for associateship. Choir-training ability should be 
commensurate with playing ability; if not, regardless of 
technical facility, why should an organist be allowed to take 
a church post which is based more on choir-work than on 
playing ability? 

Two reforms: 1. the organist should always be choir- 
master; 2. training in choir-work should go hand in hand 
with training in organplaying. These reforms would do more 
for church music throughout our land than anything else we 
can think of. 
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STOP, LOOK, AND LISTEN TO REASON 
before you tackle an organbuildin roject such as this where pipes are abun- 
dant enough but space is woefully limited; it’s the Swell Organ of the 
Pasquet organ and even a mouse would hesitate before making an 
excursion in the dark across these pipe-infested chests. 
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Completing the First Chest 


By JEAN PASQUET 
Pipe-Dream Comes True, No. 8 


ly IS important to use a fine 
gtade of solder for all wiring operations, nothing poorer than 
highgrade Half & Half, and a fine radio grade soldering flux. 
Of equal importance is the type soldering-iron. The iron must 
be large enough to thoroughly heat the work, not just the 
solder. I have five irons, ranging from a tiny 20-watt pinpoint 
iron for soldering to relays and switches, to the big 300-watt 
size for soldering conductor. After the wiring has been done 
and soldered, it is wise to thoroughly test each note in two 
ways. I have a fine Simpson meter, model 260, which will 
measure a.c. and d.c. voltages up to 5000, current up to 10 
amperes, a very wide range of resistances; it also has a scale 
useful to the radio man. 

Using this meter I measure the resistance in the circuit of 
each note at the junction-block. The magnets are about 90 
ohms resistance; any great variation makes that note suspect, 
and it is more carefully checked for a bad soldered connec- 
tion or slight short-circuit. The second test is to apply current 
to the notes and see that each valve works properly. This 
takes a few minutes but may save dismantling the chest later 
to correct some simple error. 

The chest is now completed except putting the topboard in 
place, but first it must be prepared to seal the air. I use 
heavy linoleum felt for this purpose. It is cheap and can be 
secured at any store which sells linoleum. Cut it in strips an 
inch wide and glue it along the edge of the topboard where it 
tests on the body of the chest. Now put the topboard in 
Position, screw it down—and the chest is ready to put in 
place after the legs have been put on it. 

I used several other types  j valves, including puffs in the 
bettomboard which are exhausted by C-17 chest magnets. The 
Doppelfloete chest is made this way. But the method I have 
outlined is by far the fastest and most satisfactory. These 601 
magnets will open a pipehole one-half inch in diameter and 
can be had with larger valves for use on low pressure, open- 
ing up to a three-quarter inch hole. For the Pedal pipes re- 
es still larger pipeholes it is necessary to use the larger 

irect-valve units or to make valves of sufficient size. The 








JUST LIKE YOUR OWN BASEMENT .| 
but into it Mr. Pasquet is stacking 1840 pipes and all their attendant mecha- 
nisms; Great and Choir pipes here, and at the extreme left the panel 
containing the relay and stop action. This photo explains the 
necessity for the final painfully detailed floor-plan. 


main thing is to have the wind-hole as large as possible. 

For boring the «ackboards to hold the pipes, I first made a 
template from a piece of plywood through which I bored 
holes with every size bit from three-eighths inches to two 
inches. Supports for the rackboards were made all the same 
size, so, to fit the pipes, it was only necessary to place the tem- 
plate over a chest and find the size hole needed for each pipe, 
mark the size on the rackboard, and bore the holes. I bore 
these holes with a brace & bit by hand, going about half way 
through the rackboard from one side, then completing the hole 
from the other side. Final fittings of the pipes is done with 
various-sized reamers. The pipes must fit snugly but not too 
tight or they may not put their whole weight on the wind-hole 
and so would not stand in tune. 

The Doppelfloete chest and my little voicingchest use puffs 
in the bottomboard which are exhausted directly by a C-17 
chest magnet. The puffs should be at least 214 times the 
diameter of the valves they are to operate; thus for 114” 
valve the puff should be 3” in diameter. This is about the 
largest valve it is safe to operate in this manner; a larger 
valve should have a primary. 

The swell-engine and the lower eight pipes of the Contra- 
bass use a direct-electric primary action that is easy to make 
and fast in action. 

When Mr. Meissner was not working with me I worked 
on the nerve system of the organ—the electric wiring from 
console, through coupler and relay panels, and then to chests. 
My first tonal scheme called for all the couplers usually found 
in a 3m, including manual-to-Pedal 4’ couplers. With the 
Pedal Organ I would now have, I felt these 4’ couplers were 
not necessary; also some of the manual couplers were not 
needed because the harmonic structure of each manual was 
so complete. So I reduced the couplers, thus saving a con- 
siderable sum on switches and relays, and a great deal of 
time in wiring. With my little son George as helper (and 
earning many dimes) I soon had the basic wiring to action 
relays completed. I had to design the electrical layout of the 
entire organ first, then follow that layout exactly. 

The magnet wire I could get was double-cotton covered but 
not impregnated, and it was necessary to impregnate all the 
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wire with a wax compound to protect it against dampness and 
to protect the cotton insulation. The wax is ordinary paraffin 
with about 5% beeswax added. With a coffee can, two wood- 
en rollers, the electric stove from a percolator (which also 
heats the gluepot) and the countershaft of my workbench 
properly geared down, I made a waxer that did a thoroughly 
fine job of waxing some 30 miles of wire. This wire was 
made up into cables of the proper length and laced with linen 
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THE PASQUET PEDAL CHEST VALVE ACTION 
which we show you as a warning that life won't be a bed of roses if you under- 
take to build your own from the ground up; what happens when the magnet 
is energized and how the top port is opened by the collapse of the 
pneumatic motor are self-evident—if mot, think it through. 


thread, also impregnated with the wax compound. This linen 
thread is available at large radio supply hauses or from your 
shoemaker. It is quite expensive; a ball weighing one pound 
costs about $3.50 but there is a lot of thread in one ball. I 
used two of them. Where the cables might be exposed to 
friction they should be covered with friction-tape. 

Weeks went by while all this work was going on but gradu- 
ally the organ took shape. We finally hooked up the wind to 
the Diapason-Octave chest, wired it through to the console, 
turned on the wind and tested out the chest. It worked. This 
was on a Thursday night while my wife was at her church 
conducting rehearsal. Austin and I frantically carried pipes 
down from the attic, put them in place, and gave them a 
rough tuning. My wife returned a few minutes after the last 
pipe was tuned. 

It was with much pride, hardly concealed, but also fear & 
trembling that something might go wrong, that I escorted her 
to the console, asked her to sit down and ‘play something for 
me on the Great Manual, using the Diapason.’ She sat for 
a moment, then asked, “What shall I play?” I answered, 
“Anything you like.’’ From the cellar came the first tune to 
be played cn our organ; most fittingly chosen, it was the 
“Doxology.”” The date, April 17, 1948. 

(To be Continued) 


A WEDDING PROGRAM 
By Wayne Frary, Zion Lutheran, Wooster, Ohio 

Much as I may have hoped for at least one 
wedding without the tripe usually requested, it was a pleasant 
surprise to use the Clokey Suite. I had read of it in T.A.O. 
and, unable to get any further information about it, I wrote 
to Dr. Clokey. He was most gracious in lending us copies. 

It is one fine thing. We enjoyed preparing it. Certainly it 
furnishes an appropriate setting for the ceremony. The guests’ 
reaction was interesting; many were enthusiastic, others 
wanted to hear it again, some admitted they had not under- 
stood it but heartily approved the atmosphere it created. The 
bride invited the wedding party to hear the music the week 
preceding the wedding. 

The bride, Elsie Carol Weimer; groom, Richard Carl Hoff; 
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soprano soloist, Mildred Ebert; program: 

Karg-Elert, O God Thou Faithful 

Whitlock, Preamble Psalm 23 

Reger, Benedictus 

Clokey’s Wedding Suite: A Garden Enclosed, Rise up My 

Love, Set Me as a Seal. 

Processional, ““O Perfect Love’ 

Recessional, Toccata on ‘‘O Perfect Love” 

It was an interesting experience. Our pastor is not musical, 
yet he was most enthusiastic and proposed we offer suggestions 
(with a bit of authority) for future weddings. Life without 
Lohengrin and “I love you truly’’ could be almost heaven on 
earth. 


Phonograph Recordings 


Reviews by CHARLES VAN BRONKHORST 


Recordings furnish entertainment as well as instruction 

Much of today’s recorded organ music is 
interesting only to organists and those particularly fond of 
the instrument; it is gratifying to note a disk that should also 
appeal to just plain music-lovers. Capitol’s Concert for Organ 
(1 10” Lp. disk L-8089, list $3.85) features Richard Keys 
Biggs playing the 4-60 Casavant in Los Angeles’ Church of 
the Blessed Sacrament. Side 1 offers an uninterrupted per- 
formance of Bach’s Toccata & Fugue Dm. The other side in- 
cludes the ‘chorale’ from Sibelius’ Finlandia, Schubert's Ave 
Maria, Dandrieu’s The Fifers, Marche Champetre by Andrew 
Boex, and Bach’s Fugue Em. 

There are three outstanding things about this record: 1. 
the instrument used is a real organ, not a screaming imitation 
of something from Europe's past; 2. the music is all good 
although it’s not all Bach, pre-Bach, or even original music 
for the organ; 3. Mr. Biggs knows how to play so you can 
enjoy the music no matter what it is or who wrote it. 

Every organist has an individual conception of Bach's music 
and Mr. Biggs is no exception; certainly here is Bach played 
for complete enjoyment—rich organ tone reenforced with 
mixtures but never dominated by them, gloriously beautiful 
climaxes, and throughout an evident love and understanding 
of the music. Finlandia shows what can be done with only 
a simple melody plus some imaginative registration; Mr. Biggs 
begins with a little organ plus Chimes and Tremulant and 
builds up from there. Marche Champetre is a delightful bit 
of music made even more appealing by skilful registration, 
including some appropriate mutations—here’s a number that 
will win friends for the organ. Dandrieu’s Fifers is another 
good salesman for organ music despite its vintage. Of course 
it takes more than technic and a good instrument to play this 
music in as captivating a style as that recorded here. Ave 
Maria uses Harp throughout on the accompaniment, Chimes 
frequently but artistically, and some nice rich organ to boot. 

I don’t believe Capitol quite comes up to the reproduction 
standards achieved in recent Columbia recordings but certainly 
it is well worth every penny of the cost. In fact, a few more 
records like this might help sell organ music to those who 
find the usual run not only uninteresting but boring. I say 
hais off to Richard Keys Biggs and Capitol for giving us 4 
firsicliss recorded organ concert. 

If you're interested in hymns, Columbia offers two I.p. disks 
recording hymns sung by the Mormon Tabernacle choir: ML- 
2077, one 10” disk, $3.85; ML-2098, one 10”, $3.85, this 
latter giving anthems etc. from Haydn, Beethoven, Mendels- 
sohn, Jenkins, etc. Even the simplest and most familiar hymns 
take on new beauty & meaning as sung by this great choir. 
It's hard to believe such a group of 375 voices can do so much 
and enunciate so understandably. The combination of choir 
and organ on these records is marvelous. If you enjoy good 
church music sung at its best by a large choir with organ ac- 
companiment, you can’t afford to pass up these disks. 
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ALTON, ILL. 

Trinity Lutheran 

Kilgen Organ Co. 

Installed, March 1950 

V-19. R-21. S-29. B-7. P-1326. 

PEDAL: V-3. R-3. S-11. 

Enclosed 

16 Major Bass 32 
Bourdon 56 
(Rohrfloete-S) 

8 Geigenoctav 44 
(Bourdon) 
(Rohrfloete-S) 
(Viole de Gambe-S) 


4 (Geigenoctav) 
(Bourdon) 

8 (Trompette-S) 
(Chimes-G) 

GREAT: V-7. R-7. S-7. 

Enclosed 

8 Diapason 61 


Hohlfloete 61 
Gemshorn 61 
Dulciana 61 

4 Principal 61 

2 2/3 Twelfth 61 

2 Fifteenth. 61 

8 Chimes 20 

SWELL: V-9. R-11. S-10. 

8 Geigen-Diapason 73 
Rohrfloete 85-16’ 
Viole de Gambe 73 
Viole Celeste 73 

4 Flute h 73 
Piccolo h 61 

Ill Plein-Jeu 12-15-19 183 

8 Trompette 73 
Oboe 73 
(Chimes-G) 
Tremulant 

COUPLERS 13: 

Ped.: G-8-4. S-8-4. 

Gt.: G-16-8-4. §S-16-8-4. 

Sw.: S-16-8-4. 


Crescendos 2: Pipework. Register. 
Combons 15: GP-5. SP-5. Tutti-5. 


Reversibles 2: G-P. Full-Organ. 
Cancels 4: P. G. S. Tutti. 
Blower: 3 h.p. Orgoblo. 


CANTON, OHIO 

First Methodist 

Aecolian-Skinner Organ Co. 

Installed, Dec. 1949 

Organist, D. C. Farley 

V-53. R-61. S-67. B-8. P-3631. 

PEDAL: V-7. R-9. S-15. 

16 Principal 32 
Bourdon 56 
(Quintaten-G) 
(Gedeckt-S) 
Violone 32 

8 Octave 32 
(Bourdon) 
(Gedeckt-S) 

4 Choralbass 32 
(Bourdon) 

III Mixture 96 

16 Bombarde 56 

8 (Bombarde) 

4 (Bombarde) 

(Chimes-G) 


BEAUTY 


“HAT SHINES 
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even when surrounded by packing-cases and the impedimenta of an organ fac- 


tory; it's the display front 


of the University of Arkansas organ in 


the erecting-room of the Moller factory, backed by the  Positiv 
Organ in the center, shuttered top of Swell at top right. 


GREAT: V-10. R-14. S-11. 
16 Quintaten 61 


8 Diapason 61 
Bourdon 61 
Gemshorn 61 

4 Octave 61 


Rohrfloete 61 
2 2/3 Twelfth 61 


2 Fifteenth 61 

V Fourniture 245 

8 Bombarde 61 
Chimes 25 


Bombarde pipes in Choir chamber. 


ECHO-ANTIPH.: V-6. R-6. S-6. 
8 Stopped Flute 73 

Echo Viole 73 

Viole Celeste 61 


4 Principal 73 

8 Trompette h 73 
Vox Humana 73 
Tremulant 


SWELL: V-15..R-17. S-17. 

16 Gedeckt 68 

8 Geigen-Diapason 68 
Chimney Flute 68 
Flauto Dolce 68 
Flute Celeste 56 
Viole de Gambe 68 
Viole Celeste 68 

4 Geigen 68 
Fl. Triangulaire 68 

2 Flautino 61 

Ill Plein-Jeu 183 


16 Fagotto 68 
8 Trompette 68 
French Horn 68 
4 Clairon 68 
8 (Harp-C) 
4 (Harp-Celesta-C) 
Tremulant 
CHOIR: V-9. R-9. S-12. 
8 Orchestral Flute 68 


Viola Pomposa 68 
Viola Celeste 68 
Dulciana 68 


Unda Maris 56 
Zauberfloete 68 
Piccolo 61 
(Bombarde-G) 
Cromorne 68 
English Horn 68 
Harp 49 

4 (Harp-Celesta) 

Tremulant 
Positiv: V-6, R-6. S-6. 
8 Quintade 61 
4 Octave 61 
Koppelfloete 61 
2 2/3 Nasard 61 

2 Blockfloete 61 
1 3/5 Tierce 61 
COUPLERS 24: 

Ped:: GE, $:8:4. C84, V. 

Gt.: E-16-8-4, S-16-8-4. C-16-8-4. 
Sw.: S-16-4. 

Ch.: G. §-16-8-4. C-16-4. 

Exclusives 2: VonG. VonC. 

Triplicates 1: Echo-Great. 

Crescendos 4: E. S. C. Register. 
(We're guessing; if that Echo has not 
been enclosed make it 3.) 

Definitions: Exclusive—puts one di- 
vision on and takes the other off; Trip- 
licate—gives Echo alone, Great alone, 
or both together. 

Action Current: Orgelectra. 

Blower: 10 h.p. Orgoblo. 

Look this stoplist over and report to 
T.A.O. how you'd like to play the or- 
gan. If you report you'd like to play 
it at all, ever, you're a careless reader. 
Not a single combon is listed and no 
one can play an organ of 93 stops & 
couplers unless he has combons—or de- 
cides to turn the clock back three hun- 
dred years and keep it back. This stop- 
list is presented, in spite of the omis- 
sion, because of those two supplemen- 
tary divisions attached to Great and 
Choir. 


on 








Heading a Reformation 


Ever see an organ specification? 
You probably never did nor ever will; what you've seen is 
only a stoplist. An architect loaned me his book of specifica- 
tion details, prepared by two architects some years ago, to in- 
corporate full specifications for building a home, garage, 
doghouse, or million-dollar palace. Took quite a time to go 
through it. The authors studied such specifications from 
dozens of sources and compiled a ready-reference book that 
would make the specification business air-tight against leaks, 
frauds, misunderstandings, evasions, and all that. 

This past summer I again spent some time with Senator 
Richards on his island in Moosehead Lake, talking chiefly 
organs. I long ago concluded that Senator Richards is today 
the top man in organbuilding. The dollar never bothers him. 
He typifies the advantages of the true architect. In his think- 
ing & planning, except for purchasing committees, he designs 
with perfect freedom, his vast experience & enormous fund of 
detailed knowledge always at his command through a phe- 
nomenal memory the like of which I have never seen. Unlike 
the practical organbuilder, he is not limited by the sphere 
in which he has had to work; the whole universe of organ- 
building in his sphere. 

True, he outwardly is the advocate of Mr. Harrison’s work, 
but I believe he doesn’t have even a penny invested in that 
business; he merely found Mr. Harrison a good listener and 
willing experimenter, and the show was on. One thought 
up the ideas, the other tried them. Unlike other experts, he 
never felt bound to like the results. I'd like to know anyone 
who ever furnished detailed criticisms in greater volume than 
the Senator's criticisms of Mr. Harrison’s finished organs. 
The world will some day record that Mr. Harrison was one 
of its progressive designers, never afraid to try something 
new, never afraid to abandon the old. 

Even the devil himself couldn’t make an Englishman, 
Frenchman, or German see room for improvement in his or- 
gans; their organs are perfect; the only thing wrong is that 
dollar-loving Americans lack the culture to appreciate them. 

Senator Richards never thought anything was perfect. He 
guessed Germany & France, home of the great in music, 
might also be the home of the greatest in organbuilding; be- 
ing free to do as he pleased, he pleased to go and have a look. 
He did. In Germany he had the hearty cooperation of that 
grand gentleman Mr. Hans Steinmeyer. He came home with 
a load of information & ideas, returned to Germany for a 
second look around. He found what France had, and dis- 
missed much of it. He found what England had, admired a 
lot of it, but still turned to Silbermann and Schnitger. 

They had something nobody else had. With his colossal 
memory for details, it was soon his. Had he been the usual 
stick-in-the-mud, it would have ended there. But the last 
thing you can call Senator Richards is a standpatter. He 
couldn't get builders to adopt his notions unless they were 
paid for it, so he persuaded Atlantic City to pay for an un- 
precedentedly large organ for its new highschool and soon he 

made the City buy the largest organ known to man—for its 
new Auditorium, the largest hall thus far krown to man. 
And the fun was on. The late Mr. C. Seibert Losh would 
build an organ out of pumpkin shells if anyone paid him for 
it and assumed responsibility. It was a team. The Highschool 
organ proved itself and in a few years Convention Hall organ 
proved itself beyond believing. I never thought a Diapason 
chorus could be as thrilling and completely satisfying as that 
one. 
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AT YOUR OWN RISK 


By that time, this unique man of the open mind and ar- 
tistic vision, Mr. G. Donald Harrison, was ready to go. And 
with Senator Richards to sic him on, the fur began to fly, the 
mud began to vanish, and a new type of organ began to come 
into being. 

They say it’s a baroque organ. It’s nothing of the kind. 
They say it goes back and restores the glories of the organs 
of the Silbermanns and Schnitgers. It does nothing of the 
kind. Tonally it begins where they left off, but on that 
foundation it is building an entirely new superstructure un- 
like anything that has ever gone before. And to that super- 
structure, when funds permit, is added a wealth of tones they 
foolishly call romantic. Romantic my eye. They're appealing, 
beautiful, luscious. But they don’t do a darned bit of good 
when an organist is too stubborn to use them, The upper- 
work & mixtures do enormous harm when the organist has 
no heart for music and uses them badly. 

I sometimes think T.A.O. does harm by printing stoplists 
of these entirely new organs; they inspire too much physical 
imitation when hearts & ears are not there to voice them. 
Words cannot adequately define colors, tastes, tones. Our 
world is already being flooded with stoplists that look like 
this new American Classic but sound like you know what. 
Make haste slowly. Try only one small step at a time and 
prove that one before trying the next. These are the only safe 
rules. It would be no more safe for an inexperienced de- 
signer—builder or organist—to attempt this new type of stop- 
list than for the average motorist to get behind the wheel of 
a racing car and try a dash at 300 miles an hour. 

Hundreds of painters had the same materials as Rembrandt. 
What they didn’t have was his heart. Hundreds of composers 
had the same notes as Bach. What they didn’t have was 
Bach's soul. 

The conclusion? Don’t let your choir try Bach’s ‘‘B-Minor 
Mass” in which they can’t possibly succeed ; give them Wes- 
ley's “Lead me Lord” and your congregation will have some- 
thing of surpassing beauty. Make haste slowly. Don’t be a 
copy-cat. There are enough builders in America to meet every 
taste, with stoplists in an infinite variety, each of which will 
give your church unending satisfacton just so long as we don't 
make the blunder of askng any man to imitate some other 
man’s work instead of being true to his own. 

Strange that we organists had to look to a lawyer to pull us 
out of the mud. Credit for that goes to the Hon. Emerson 
Richards, one of the greatest organ designers of all time— 
T.S.B. 


SALT LAKE CITY RECITALS 

By William A. Goldsworthy on Summer Vacation Westward 
The outside world knows Salt Lake City as 

the home of the Mormon Tabernacle with its fine choir, or- 

gan, and chief organist Alexander Schreiner whose fame 1s 

as great across the country as at home; Mrs. Schreiner is a 

talented cellist. 

The old organcase stood as majestically as ever—and if we 
ever reach the point of having all our pipes out in the raw 
with no such case to hide and beautify them, here is one or- 
ganist who will switch to electrotones. Though big & im- 
posing, the console is easy to understand & operate. 

We began by trying individual voices, many of which we 
liked greatly, some of which we did not care for. Of 8 
manual Diapasons we found one, Principals three. Flutes, 
beautifully voiced, were not numerous; strings were on the 
bright side, horns smooth and sonorous. 

The Positiv, played from the bottom manual, is the least 
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interesting part of the organ. Its mixtures have to a pro- 
nounced degree what some of us consider a sharp, thin, 
rasping tone; all through the organ we find spots of this 
character. We moderns, in our desire to get away from the 
tubbiness which afflicted our older organs, have gone to the 
other extreme and taken out too much of the ground tone, 
leaving us only strident upperpartials. Ultimately the pendu- 
lum will swing back again and restore some of that nobility 
of tone an organ should have; to very little modern organ 
tone can we apply the adjective Noble. 

That Tuba in the Solo Organ is broad & thrilling, showing 
that Mr. Harrison can do it when he wants to; but the Trom- 
pette in the Bombarde has all the beef taken out of it and 
just snarls at one. 

Some of the mixtures give brilliance without assertion, 
which to us is the function of a mixture; others stand out like 
sore thumbs in this extremely resonant building. None the 
less, here Mr. Harrison has built an organ that carries out his 
advanced ideas; at the same time he has put in enough color 
to make it attractive to the crowds who hear it daily as well 
as to the vast radio audiences. For my personal taste I would 
generally omit the strident reeds & mixtures, and thus have 
a smoother organ. 

When Roy M. Darley played Wagner's Liebestod we 
settled down and were bathed in lovely sound; when he 
played the Allegro from Bach’s Concerto 2 we had fire & 
brilliance, but missed the nobility we want in Bach, 

The Tabernacle’s three organists, Messrs. Schreiner, Asper, 
and Darley, give six noonday recitals each week with an 
average audience of 1500; the same recital is repeated at 7:30 
p.m. to audiences of some 450. The doors are locked at the 
beginning of each recital and remain that way until the end; 
no one is allowed to enter late or leave early. That should 
teach us all a lesson. These men plan recitals to interest their 
audiences, yet there is nothing cheap. If the rest of us would 
follow their examples, we might have increased recital at- 
tendance. 

Here are the programs for the week beginning June 19. 
*Wagner, Tristan: Liebestod 
Bach, Con 2: Allegro 
Rogers, Scherzetto 
Dickinson, Berceuse 
Sullivan, Lost Chord 
*Bach, Prelude Ef 
Mulet, Meditation Religieuse 
Callaerts, Intermezzo 
Jenkins, Dawn 
Vierne, Maestoso Csm 
*Bach’s Concerto 4 
MacDowell, To a Wild Rose 
Vierne, Prelude D 
Reger, Benedictus 
Wagner, Tannhaeuser: Pilgrim Chorus 
*Bach, Toccata & Fugue Dm 
Kinder, In Moonlight 
Boellmann, French Rondo 
Bach, Sleepers Wake 
Handel, Largo 
*Handel’s Concerto 2 
James, Pensee d’Automne 
Bach, Son. 1: Allegro Moderato 
Hyde, Evening Song 
Reger, Toccata Dm 
*Widor, Variations Fm 
Mendeissohn, Adagio Af 
Vierne, Naiades 
Bach, With Thee Near Me 
Gigout, Toccata Bm 

Always before the last number the organist plays the ‘fav- 
orite Mormon hymn’ “Come ye saints” and then ‘an old 
melody,’ the latter being “Love's old sweet song” when we 
were there. 
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WICKS ORGAN.OF THE MONTH 









first Wejhois’ 
HAYS, KANSAS 





This is a magnificent three manual Wicks 


Organ of 26 ranks.. 
guaranteed to give years upon years 
uninterrupted glorious service. 


"A beautiful church has a voice, 
It speaks to those who pass by; 
The tall church tower and high gables 
Point upward like a finger, saying; 
Remember now thy creator.”’ 


. an instrument 


of 


A part of that ‘‘voice” is the pipe organ... 
a voice of lasting beauty, and devotional 


inspiration... A WICKS ORGAN! 


Complete specifications and all other 


details will be furnished, gladly. 


WILKS 


ORGANS 


FACTORY and STUDIOS 


U. S. A. 
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HIGHLAND x x ILLINOIS 
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NORMAN Z. FISHER 
First Presbyterian, Shreveport 
Herewith some of the anthems done 
last season, Sept. 1949 to July 1950, by the 
main choir, 35 mixed voices. As usual we 
omit things common to all choirs as well as 
most of the Christmas and Easter music. 
Bach, Jesu Joy of man’s desiring 
Beethoven, Heavens are telling 
Joyful we adore Thee 
Cain, Holy Lord God 
Clokey, Te Deum 
Dawson, There is a balm in Gilead 
ar.Dickinson, Jesus Refuge of the weary 
Farrant, Lord for Thy tender mercies 
Foster, Fear not I am with thee 
Franck, Psalm 150 
Friedell, Song of Mary 
Goldsworthy, Come ye thankful people 
Dawn in the Garden 
Gounod, By Babylon’s wave 
Kountz, God bless our land 
Lamont, The Lord brings back His own 
Lutkin, The Lord bless you 
Macfarlane, Open our eyes 
Mueller, Create in me a clean heart 
Olds, St. Francis Prayer 
Scott, Like as a father 
M.Shaw, With a voice of singing 
Stainer, God so loved the world 
Sullivan, Turn Thy face from my sins 
Thiman, Earth does not hold 
Immortal Invisible 
Thomas, The Beatitudes 
Thompson, Just as I am 
V.Thomson, My Shepherd will supply 
ar.Whipple, Love is come again 
Whitney, Eternal God 
Quartet Anthems—Eve ving Services 
Atwood, Teach me O Lord 
Bach, Now let every tongue adore 
Now thank we all our God 
Brown, Thy will forevermore be done 
De Koven, Recessional 
Dickinson, List to the lark 
Farrant, Hide not Thy face 
Goldsworthy, The Pursuit 
Goss, O Savior of the world 
Guion, Prayer 
Harker, Like as the hart 
Softly now the light of day 
Harwood, Drawn nigh unto God 
Lundquist, Now hail we our Redeemer 
Marryott, The Christ of Today 
Mueller, Christ of the upward way 
Nageli, A faithful shepherd is my Lord 
Peri, O bless our God 
Roberton, All in the April evening 
Scott, The voice in the wilderness 
Truette, Come and hear 
Willan, Before the ending of the day 
Partial Organ Repertoire 
Becker, Sonata Gm: 3 mvts. 
Biggs, Andantino; Carillon. 
Candlyn, Elegy; in Dulci Jubilo. 
Clokey, Cathedral Prelude; Ballad; 
Bell Prelude; Wind in the Pines. 
DeLamarter, Suite: Scherzo 
Edmundson, All Glory to God; 
All Praise to Thee; Easter Spring Song. 
Elmore, Air 
Hyde, Evening Song 
James, Pensee d’Automne 
Macfarlane, Ad Ecclesiae Gloriam 
McKay, Adagietto; Arietta Piacevale; 
Evocation. 
Mueller, Song of Hope 
Parker, Melody & Intermezzo; Resoluto. 
Purvis, Canzona; Divinum Mysterium; 
Pastorale; Spiritual; Toccata Festiva. 
Schreiber, Prelude Df 
Sowerby, Carillon; Comes Autumn Time. 
Stebbins, In Summer 
Sykes, Marche Moderne 
Titcomb, Puer Natus Est; Requiem; Scherzo. 
Voris, Canto Calmato 
Walton, Lo He Comes 
Weaver, Bell Benedictus 
Yon, Christmas in Sicily 
Mr. Fisher used 156 organ pieces, 64 by 








































































THE AMERICAN ORGANIST 


ORGANISTS GET THEIRS 
This one started with his two-manual in 
Fair Lawn, N.J., but now he has moved to a 
larger home—we suspect just so he could 
have a larger organ—and he’s building him- 


self a four-manual. He is William D. 
Mitchell, on the faculty of telephone head- 
quarters in New York City to earn his 
money, building himself an organ to spend it. 
The job—building, not spending—uwill take 
years, but he’s happy. 


Americans. This represents his first year 
with the Church. Organ is a 1925 Skinner 
of 32 ranks, console placed “‘satisfactorily 
to direct in a choirloft seating 50. There 
are two side balconies and a corresponding 
rear gallery, which are ideal for two youth 
choirs and an echo choir in the rear balcony.” 

A chapel seating 200 is now building, 
with recreation building behind it; Aeolian- 
Skinner is building the Chapel organ. 

“Every Sunday bulletin has included a 
short column on Our Music Today, in which 
I presented information about the selections. 
One Sunday a month was devoted to the 
organ & choral music of one composer— 
Clokey, Handel, Mendelssohn, etc.” 

As noted, the chorus sings the morning 
services, a solo quartet the evening. 
UNIVERSITY OF ARKANSAS 
Opening a new Fine Arts Center 

Three buildings, connected by a 
glass-walled gallery, will house all fine-arts 
activities: a 3-story studio building, with 
music studios and practise rooms on the third 
floor; a recital hall, complete with 3m organ; 
and an experimental theater. 

In the music rooms there are no parallel 
walls and some of them will be of zig-zag 
type (remember what Dr. Boner did a dec- 
ade ago in the University of Texas music 
buildings?) In the theater, spectator room 
has been kept small, so students can play 
to small audiences several nights rather than 
to a large one once. There will be 27 prac- 
tise rooms, 8 music studios, 2 theory class- 
rooms seating 30 students each. 

Adjacent to the music-library room will 
be four listening-booths. Music students 
will have 90 lockers recessed into the walls 
of the third floor corridor for their music 
and “other belongings.” 

“Exposed organ pipes’ will form the 
back of the stage and can be concealed by 
a curtain; the 3m organ, heaven help hu- 
manity, is to “be of classical design,” what- 
ever that means, with movable console. Pos- 
sibly some day the organ world will cut its 
charlatanism and begin to talk sensibly about 
that noblest of all music instruments—the 
organ; we're certainly not doing it now. We 
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hope that “exposed” pipework means just 
that and not the customary case. 

The hall will seat 200, level floor, re 
movable chairs. Carl Weinrich has been en- 
gaged as recitalist, also Dr. E. William Doty 
of neighboring Texas. 

Construction of the buildings began in 
early 1949 “but was delayed several months 
by the prolonged steel strike’’—a very wicked 
thing to say, since laborunionism has nothing 
whatever to do with the music world. (Some 
day musicians & churches will learn that the 
affairs of the world in which they live very 
emphatically are their specific concern.) 

Is the University of Arkansas ashamed of 
its organbuilder? His name is mentioned 
nowhere. The new Fine Arts Center is cost- 
ing the University “slightly over one million 
dollars.” Hooray for Arkansas! 


DR. JOSEPH W’. CLOKEY 
Details of Other Compositions 

March 1950 p.113 detailed two of 
Dr. Clokey’s unpublished works, because of 
the character of his past achievements and 
because he is now devoting himself entirely 
to composition; here are others. 

“Ten Unison Anthems” were written in 
1949. “I had a small children’s choir for 
a while last year, beginners from _ scratch- 
minus, and wrote these for their speed. Range 
is one octave, form is on the chorale with in- 
terlude pattern,’ so effective in Bach’s ‘‘Jesu 
Joy of man’s desiring.” That pattern is ideal, 
both for its beauty and its ease of perform. 
ance. “These,” says Dr. Clokey, “will be 
very practical, once the publishers get around 
to them.’” Unison is still too badly neglected 
in church anthems, though we are hearing 
more of it in the radio programs of some of 
our finest organizations that, like the church 
choir, must prepare a new program every 
week. Maunder long ago showed the value 
of unisons for the average choir; Thiman is 
doing it even more effectively today. 

“Communion Service in D,’” “Communion 
Service in Ef,” “Te Deum in Ef,” all for 
unison congregational singing are in the 
“simplest possible terms. A kind of semi- 
chant form, but I try to keep the voices 
melodic enough to sound tuneful.” Ranges 
are less than an octave each, easy for even 
the basses—and it is the bass voices that are 
most essential for comvincing unisons. ‘‘An- 
them settings are too long’’ for the average 
canticles and there are virtually “no very 
good unison settings available. Therefore 
most Episcopal churches fall back on the 
‘Benedictus es.’ I wrote this ‘Te Deum’”’ so 
they won't have to omit” that splendid piece 
of liturgy. ‘Some of these are to be pub- 
lished eventually.” 

PEABODY CONSERVATORY 
includes organ pupils in its three-year schol- 
arships offered each year early in September, 
examination dates this year 19 to 26; winners 
are required to stay the full three years and 
take all supplementary courses assigned them. 

DRUMS ON RECORDS 
Benjamin Sacks, 939 Eighth Ave., New 
York 19, N.Y., announces a set of Timpani 
Studies by Alfred Friese, three 12” disks, six 
sides, $7.50. 


T.A.O..S MISTAKE 

For thirty years, in spite of knowing better, 
we've tried more to please individuals by 
using materials we knew they wanted than 
to serve all readers equally by ignoring 
the wishes of individuals and selecting for 
publication the things needed, as best 
we could judge, to make a thoroughly good 
magazine, Now we ask, What's the hurry? 
Why must something be published im 
January when it will be exactly as good 
in July or December? So be patient; 
what you want to see in T.A.O. »ill be 
there, all in good season. 
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Service 
Programs 





HAROLD FINK 
Fordham Lutheran, New York 


October Sundays—Organ 
*Willan, Int. & Passacaglia 
Bach, O God Have Mercy 
*Handel’s Occasional Overture 
Franck, Chorale Am; Andante; 
*Bach, Passacaglia; 

Rejoice Ye Christians; Toccata F. 
*Vierne, Son. 2: Allegro; Chorale. 

Son. 1: Andante; Finale. 

*Kint, Een Vaste Burg 


Masic 


Finale. 


Bach, In Thee is Joy 








John Alves 


F.AGO. ETCL. 
Cathedral of St. John the Divine, N.Y.C. 

Assistant Organist 
Preparation for A.G.O. and T.C.L. 


} exams. 
Directly or by Correspondence 














Corliss R. Arnold 


M. Mus. 


Organist and Choirm 
FIRST METHODIST CHURCH 


El Dorado, Arkansas 














Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 














Martin W. Bush 


First ek Fok Church | 
Chairman, Music Department 
UNIVERSITY OF OMAHA 

Omaha, Nebraska 














Joseph W. 
VLOKREY 
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DR. DAVID HUGH JONES 


who took his Princeton Theological Seminary 
choir of 24 men through to Alaska for ¢ 
appearances, 24 
of them in Alaska, 18 in Canada, all between 


tour of 80 Sunday service 


June 6 and July 31. 


Edmundson, A Mighty Fortress 
These mark the 35th 
Church. 
DR. DAVID HUGH JONES 
Princeton Seminat Choir 
*Palestrina, O holy Father 
Constantini, Confitemini Domino 
Jones, How beautiful 
Arcadelt, Hear my prayer 
Plainsong, Of the Father's love 
Tschesnokoff, Salvation belongeth 
ar.Burleigh, Were you there 
*Mendelssohn, Lift thine eyes 
Jones, Lord Thou has been 
Schvedov, With joyful song 
Gevaert, Jesus gentle Babe 
Palestrina, Adoramus Te 
Vulpius, O sons and daughters 
ar.Dawson, King Jesus is listening 
Bach, Jesu Joy of man’s desiring 
*Bach, Now let every tongue 
Haydn, Spacious firmament on high 
Jones, He that dwelleth 
Tschesnokoff, Cherubic Hymn 
ar.Booker, Go tell it on the mountain 
Lotti, Crucifixus 
Handel, —— be to Thee 
Noble, Rise bes O men of God 
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Additional Repertoire 
Bach, Break forth O beauteous 
Jones, God Thou art love 
ar.Jones, Lord I want to be 
diLasso, Oculus non vidit 
Hasler, O sacred Head 
ar.Dawson, Soon I will be done 
Atkinson, Spirit of God 
Bach, Subdue us 
Buxtehude, Zion hears the watchmen 
These are the ane and materials done 





Millia Ripley Dorr 


Mus.Bac., B.S. 
PALOS VERDES ESTATES 


Californie 


“Paul H. Eickme eyer | 








Mus., A.A.G.O. 
KAL AMAZOO. "MALE —_ 
Kalamazoo, Michig 
ST. PAUL’S EPISC OPAL ‘CHURCH 
ansing, Michigan — 














Cc. Harold = 


| Mus.D., Mus.B., F.W.C.C. 
| First Methodist Church 


Santa Barbara, California 











anniversary of the 





Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th Str. — New York 














Eugene A. Farner | 


Choirmaster and Organist 
| Conductor and Coach of 


ENSEMBLE — CIVIC MUSIC 
| 31 Edisonia Terrace — West Orange, N. J. 

















| Harold Fink | 


Recitals 


| 
| | 
| Box 242 Englewood, N. }. 























Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 


Los Angeles, California 

















Elizabeth M. Combs 


Graduate of Peabody Conservatory 





11 WEST 10th STREET 
NEW YORK 11, N. Y. 


Excellent Practice Facilities 














| 





Dubert Dennis 


M.M. 
TEACHER — CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 

















Louis F. Mohr 


& Company 


2899 Valentine Avenue. New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
| EMERGENCY SERVICE 

Yearly Contracts 





ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 











~ Norman Z. Fisher | 


M. S. M. 


Organist and Choirmaster 


| First Presbyterian Church 


Shreveport, Louisiana 











Organ Maintenance 





 —— leer 














Oliver Herbert 


Mus. Doc. 
PEACHTREE CHRISTIAN CHURCH | 
1580 Peachtree Street, N. W. 
Atlanta, Georgia 

















Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 
Essex Fells, N.J. 
Address: 
57 Luddington wn West Orange, N. J. 
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by Dr. Jones’ choir of 24 men on tour of 80 
cities, June 6 to July 31, from Pennsylvania 
through the northwest to Alaska (24 appear- 


ances) and back home again, 18 programs 
in Canada. It was the fifth annual summer 
tour. 


ERNEST WHITE, Mus.Dir. 

EDWARD LINZEL, O. & C. 

MARIE SCHUMACHER, Assistant 
Church of St. Mary the Virgin, New York 











October Choral Music 
*Henschel, Mass D 
M.S. Mi. 


Organist-Director 


Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. | 














_ Harry H. Huber | 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church | 


Salina, Kansas 














Gilbert Macfarlane | | 


Choirmaster — Organist 
Director of Choir School 


TRINITY CHURCH 
Watertown, N. Y. 














August 


_ MAEKELBERGHE 


Detroit 














Harold Mueller | 


fF. 4. G. 0. 
ST. LUKE’S EPISCOPAL CIIURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 














George Kemper Ogden 


Organist and Minister of Music 


| 

| 

| Lakewood Methodist Church 
Lakewood, Ohio 














| —_ o- | 


Christ Church 
Bronxville 


New York | 














Roy Perry | 
First Presbyterian Church | 
KILGORE, TEXAS 














Richard Purvis 


| Organist and Master | 
of the Choristers 
| Grace Cathedral San Francisco | 














Irene Robertson 


S.D., F.AG 


of SOUTHERN CALIFORNIA 
Los Angeles 











| 
| UNIV. 
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Victoria, O quam metuendus 

** Willan, Mag. and Nunc dimittis 
Bainton, And I saw a new heaven 
Nicholson, O salutaris hostia 
Noyon, Benedictus 

Nicholson, Tantum ergo 

*Victoria, Missa O Quam Gloriosum 
Caldara, Ego sum panis vivus 
**Tallis-Giles, Mag. and Nunc 
Des Prez, Ave verum 

Gates, O salutaris hostia 

Ruffo, Adoramus Te 

Gigault, Tantum ergo 

*Mozart, Missa Brevis 

Palestrina, Sicut cervus 

** Palestrina, Nunc dimittis 
Charpentier, Ave regina caclorum 
Herbert, O salutaris hostia 

Lande, Panis angelicus 

Henschel, Tantum ergo 

*Faist, Neunte Messe 

Scarlatti, Exultate Deo 

** Willan, Mag. and Nunc dimittis 
Caldara, Ego sum panis vivus 
Henschel, O salutaris hostia 
Noyon, Ave verum 

Kodaly, Tantum ergo Df 
*Mozart, Coronation Mass 
Poulenc, Exultate Deo 

**Byrd, Mag. and Nunc dimittis 
Handl, Jesu dulcis memoria 
Schroeder, O salutaris hostia 
Palestrina, O Domine Jesu Christe 
Schroeder, Tantum ergo 


MusicALeS 


DR. C. HAROLD EINECKE 
Ebell Club, Santa Ana 
Orange Empire Chorale 
Byrd, Ave verum corpus 
Jones, Hast thou not known 
Fischer, Song of Mary 
Lewis-Cain, O Thou in Whose presence 
Bach-Luvaas, Come blessed rest 
Lvovsky, Hospodi Pomilui 
Bach, All breathing life 
Cain, Wake up sweet melody 
Lasso, Echo Song 
ar.Burleigh, Mister Banjo 
Cain, Chillun’ come on home 
ar.Jones, Old Black Joe 
ar.Holst, Swansea Town 
FRANK K. OWEN 
Central Highschool, Kalamazoo 
Twenty-Ninth Annual Concert 
Beethoven, Heavens are telling 
Bairstow, King of love 
Brahms, How lovely 
Rowley, Praise 
b. Mendelssohn, O for the wings 
b. Horn, Cherry ripe 


dimittis 











CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specializing 


Church Organ 
Rebuilding 


25 YEARS EXPERIENCE 


44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 





Member Associated Organ Builders of America 


| 
| 
| 
| 
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b. ar.Delaney, Arkansaw Traveler 
ar.Sullivan, Turn Thee again 
Purcell, Thou knowest Lord 
Kopolyoff, Alleluia Christ is Risen 
R.Thompson, Alleluia 
m. Arcadelt, Give ear unto my prayer 
m. Nicholson, Cleanse us O Lord 
m. Dett, There’s a Meeting Here 
m. Copland, Younger Generation 
Gibbons, Silver swan 
Kounts, A Robin Sang 
Gretchaninoff, Her daddy forbade 
Gounod, Soldiers Chorus 

A 24-page printed program with 14 pages 
of advertising-cards helped support the con- 
cert given for the benefit of the choirboys’ 
camp. The choir (St. Luke’s Church) num- 
bers 48 “regular choristers,’ 28 reserve 
choristers, 10 ‘‘singing lads,’ 24 tenors and 
basses; St. Luke’s organized its boychoir in 
1885. 


Robert W. Schmidt 


ST. JAMES EPISCOPAL CHURCH 
3903 Wilshire Blvd., Los Angeles 5. Calif, 
SPECIALIST IN BOY CHOIR 
organization, development, and training 


| for Church and Choir School 























Clarence L. Seubold 


| ST. JOHN’S EVANGELICAL CHURCH 
| Louisville, Kentucky 
] 


‘Robert M. Stofer | 


M.S. M. 














Organist and Choirmaster 


| The Church of the Covenant 
Cleveland 

















- Orrin Clayton Suthern 1 


ORGANIST-CONDUCTOR 


Associate Professor of Music 
LINCOLN UNIVERSITY 


Lincoln University, Penna. 


Dillon Throckmorton, Jr. 


| Recitals — Instruction 


Write P. O. Box 1865 
STOCKTON CALIFORNIA | 



































Charles Dodsley Walker 














Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 


G. Russell Wing 


M. S. M. 


Organist and Director 


First Congregational Church 
La Grange, Illinois 


E. Richard Wissmueller 


Organ Department 
Palestrina Institute of Sacred Music 
AVAILABLE FOR RECITALS 
1509 Broadway, Detroit 
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DR. BIDWELL’S RECITALS 
In Carnegie Institute, Pittsburgh 


The 1949-50 book of recital pro- 
grams by Dr. Marshall Bidwell on the 4-126 
Aeolian-Skinner in Carnegie Institute’s Music 
Hall gives programs from No. 3987, Oct. 2, 
1949, to No. 4032, June 25, 1950, Sundays 
at 4:00 through the season with Saturday 
programs at 8:15 through several months. 
Following data come from Dr. Bidwell’s pre- 


face to the 102 pages of programs. 
55 Seasons completed ; 

45 Recitals, etc.; 

652 Compositions, including 

529 Organ solos, representing 

195 Composers, among whom were 
84 Americans; 








Heinz Arnold 


Mus.D. (Dublin), Mus.M., F.A.G.O. 


FACULTY 


Stephens College 


| Columbia Missouri 
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Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 


RECITALS INSTRUCTION 














Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 
Christ Church, Shaker Heights 22, Ohio 














Marshall Bidwell 


Organist and Musical Director 
Carnegie Institute 


PITTSBURGH PENNA. 








at 


ORGANISTS GET THEIRS 


He started as an organist, earned his Mus.Bac. 
degree, and by that time wanted to build 
rather than play them. 
MecManis playing one of the earliest organs 
he built, for the First Christian Church, 
Kansas City, Kan. His factory is located in 
K.C., organized after his return from world- 
war-2 which he sneaked into purposely in the 
hope it would give him opportunity to ex- 
amine the famous old German organs. It did. 


He is Charles W. 


25 First-performances in the series. 
Composers presented most frequently: 


68 Bach 
21 Handel 


11 Wagner 

10 Clokey 

Schubert 

Beethoven, Grieg, Mendelssohn 
Saint-Saens 

Tchaikovsky, Widor 

Brahms, Debussy, Haydn, Liszt, Purcell, 
Purvis, Korsakov, Schumann, Sibelius. 
From the index we note pieces by Ameri- 


“I 00 \O 


AN 


can composers, and a few others especially 
suited for recitals. 
transcriptions are generally omitted. 


Hymntune pieces and 
Figures 














Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 








Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 




















WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 


CLAREMONT CALIFORNIA 








Substitute Available 


In or near New York City 


Organist, experienced all types of services, 
boy choirs or mixed, any Sunday of the 
year on short notice. Phone Worth 2-8867 
or Park Ridge 6-0132J. Henry W. Elliot, 
61 Glendale Road, Park Ridge, N. J. 

















THE INSTANT-MODULATOR 


FIRST TIME in musical history!—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.00—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 

260 Handy Street —- New Brunswick, N.J. 
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after titles show the number of years a piece 
has been consecutively reported here. 
Bedell, Irish Pastel 

Bidwell, Evening Idyl 

Biggs, Toccata Deo Gratias 8 

Bingham, Twilight at Fiesole 8 

Boellmann, Ronde Francaise 2 


Suite Gothique 2 


Bonnet, Caprice Heroique, Concert Varia- 


tions 2, Evening Angelus, Reverie. 


Bornschein, French Clock 8 
Cadman, Sky-Blue Water 8 
Clokey, Canyon Walls 8, Fireside Fancies 4, 


Old French Carol, Old Irish Air 3. 


Couperin, Soeur Monique 

d’Antalffy, Sportive Fauns 8 

DeLamarter, Two Nocturnes 

Dethier, Christmas 8, Concert Prelude E. 
Edmundson, Concert Variations, Elfin Dance 


8, Finale Apostolic Symphony. 


Ellsasser, Marche Fantastique, Toward Evening. 
Elmore, Autumn Song, Donkey Dance 8, 


Humoresque 4. 


Federlein, Scherzo Pastorale 
Ferrata, Nocturne 
Gaul, Chant for Dead Heroes 8, Easter on 


Mt. Rubidoux 8, Wind & the Grass. 









AT AMAZINGLY Low \ CosT— 





the beauty of the 
Bells of Flanders 


At the first opportunity, listen 
to the Flemish-type ‘“‘Carillonic 
Bells.”” Note particularly the 
delightful harmony this instru- 
ment is capable of. Such variety 
is possible because Schulmerich 
has matched in this outstand- 
ing electronic carillon the true 
perfection of the famous 
Flanders bells. 

The tonal clarity and musi- 
cal brilliance will set your heart 
a-throbbing, we promise. No 
other electronic bell instrument 
can equal the true bell tones 
of Schulmerich’s Flemish-type 
“Carillonic Bells.” Yourchurch 

deserves this instrument 
—and can afford it; a 
tower isn't required. 
Write for descrip- 
fy tive literature. 


CARILLONIC BELLS 


SCHULMERICH ELECTRONICS, INC. 
423 Carillon Hill, SELLERSVILLE, PA. 
“Carillonic Bells” is a trademark. It 


denotes electronic carillons produced by 
Schulmerich Electronics, Inc. 


ee ee eo ee 
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Jessel, Parade of Wooden Soldiers Rowley, The Four Winds 3 LANSON F. DEMMING 
Johnston, career eg _— is ee eae ae aE Se. Meeks Richetit Moeius. Teens 
Kreisler, — cg a Hise 8 Pe MEEM, Dens OF St. mee S, Up the segue head of the church music department of the 
Lemare, Andantino Df, Concert Gavotte, ¢ ff a ee: 8 University of Houston which now announces 

a mae de 8 SS a under his direction a new degree, Bachelor 
Liadov, me Sauffbox sa R he cae sige Ped 3 Sketch Df 3 of Fine Arts in Sacred Music, with new 
sire ae mes of Minnetonka 3 arse or 3, Sketch courses required in service-playing, choral 
Tey Seni ees — ’ ee ee conducting, music of great liturgies, reper- 
\iactarlane, Evening Bells 4, Spring Song 8. F.S.Smith, Spring Morn - toine, etc 
Mackelberghe, Triptych 8 Sowerby, Carillon 8, ie Autumn Time 8. : —————— 
McAmis, Dreams Stoughton, March of — 
McKinley, Cantilena Strauss, Blue Danube, Tales from Vienna. ‘Mat G ls 
E.Nevin, Narcissus 3, Rosary 3. Taylor, Nativity Miniatures 2 aurice ata rant 
Parker, Allegretto Efm 8 Weaver, Squirrel 8 M.S.M., F.T.C.L., MUS.DOC. 
Polla, Dancing Tambourine Whitmer, Sketch 2 Pa : 
Ponchielli, Dance of Hours 3 Wolstenholme, Question & Answer 2 Organist and Director of Music 
Purvis, Idyl 7, Romanza 3, Spiritual 3. Yon, Concert Study Dm 7, Primitive Organ 8. CHRIST CHURCH, CRANBROOK 

= Frederic Archer began his recital series ree 
Nov. 6, 1895, lasted six years, played 451 BLOOMFIELD HiILLs 
h recitals. MICHIGAN 
Jo Nn F. Callaghan Edwin H. Lemare followed him, lasted 


three years, played 170 recitals. Guest re- 











Mus.M., A.A.G.O. citalists played for the next year and a half. maaan 
. . Dr. Charles Heinroth was then appointed, 
Recitals and Instruction resigned after 25 years, played over 1800 | Niko’ sited | 
recitals. 
MARYGROVE COLLEGE Dr. Bidwell began in Oct. 1932, has now | Cc 
; + roan ae onductor 

Detroit 21, Mich. completed seventeen seasons, given 1252 re- 

— — J «itals. ‘Oratorio Society of New York 








The H. J. Heinz Co. has donated its organ 
to Music Hall and the organ consequently is Chairman, DEPARTMENT OF MUSIC | 
| 

| 


| 
oT Frederick nt Caniliye = undergoing a period of reconstruc- | University College - New York University | 
‘Peet 


. : The Arbuckle-Jamison Foundation _ has 
Instruction in made a grant of $50,000. “which will insure 


HARMONY, COMPOSITION, and the continuance” of the recitals for at least 
, , 


five years : | D.Deane Hutchison 




















CHOIR TRAINING. Here's the program Dr. Bidwell played 
for the 4000th recital, Jan. 8, 1950, and the J P 
St. Thomas Church, 1 West 53rd Street reasons for each selection. | Recitals and Instruction 
7 NEw York = 19 7 _ Weber, Jubilee Overture, first piece played | 
in Music Hall. First METHODIST CHURCH | 





Haydn, Sym D.: Cock Movement* 


Grison, Cantilena Pastorale A* PEORIA, ILLINOIS 
oe “a Clarke Archer, Marche Triomphale, played in | 
tribute to the Hall’s first organist. 


B. Mus. Bach, Prelude G* 
Bach, Fugue Ef, played by Mr. Lemare 


GREGORIAN CHANT and Dr. Heinroth ‘on their first programs. | Frank B Jordan 




















St. JAM ES R. C. CHURCH Beethoven, Turkish March, played by Dr. 
e | Heinroth on his last program. Mus. Doc. 
Trumansburg, New York | Lemare, Andantino Df, played by Mr. 
Lemare on his last program. P B 
— — —— Widor, Son. 5: Toccata, played by Mr. Drake University 





Lemare and Dr. Heinroth on their first | 


Grace Leeds Darnell] =i... Des Moines lowa 


Batiste, Song of Hope* 














Mus.Bac., F.A.G.O. Sibelius, Finlandia, played by Dr. Bidwell a —— 
= on his first recital. — — 
SPECIALIST IN * These pieces were played by Mr. Archer 
JUNIOR CHOIRS during his first week of recitals. 
; E. POWFR BIGGS H W d k l 

31 Tiemann Place “Flying is definitely the way to go,” said O ar e Sey 
New York 27, N. Y. Mr. Biggs on his return to Boston after a 

i: quick summer trip with Mrs. Biggs to his SECOND BAPTIST CHURCH 





native England where he played this program 
Aug. 18 to a capacity audience: 


Clarence Dickinson} sits: 489 | SAINT LOUIS 


, Concerto Dm 

















CONCERT ORGANIST Prelude & Fugue Ef ee 
Six Schuebler Choralpreludes —== 
(Organist and Director of Music, The Brick Church; Passacaglia 


Director-Emeritus and Member of Faculty At the conclusion a “‘collection in aid of the Edw " shu K fell 
School of Sacred Music, Union Theological Seminary es Sent Tae, was. Seen. win r ur ra 


There was also a recital in St. Paul's 




















NEW YORK CITY Cathedral, music of Bach and early English Organist and Choirmaster 
= composers. Aug. 23 he was soloist in the Trinity Cathedral, Cleveland, Ohio 
: = — : Royal Albert Hall B.B.C. Symphony Concert, Director of Music 
Malcolm Sargent conducting, playing Handei’s Lake Erie College, Painesville, Ohio 
: Concerto 10 and Sowerby’s Concerto C, its Head of O Department 
Charles H. Finney] is resormoce in tating, betore an sd Cessna ata BF Mae 
ence of 7000. 








A.B., MUS.M., F.A.G.O. 
HOUGHTON COLLEGE | \ \ ] 
and Wesleyan Mcthodist Church | I A M C I L R A I T H 
M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 
"University of Chattanooga _ Chattanooga, Tennessee 





Houghton, New York 
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ORGANISTS GET THEIRS 
And Daughter must have an organ too if 
she can coerce Dad into building one for 
her, which Miss Nicholson of Milwaukee 
did successfully, all the while allowing said 


Dad (Joseph W. Nicholson) to think he 
was building it for himself—but you knou 
the ladies. His first was a two-manual but 
he graduated to a three and everybody's 
happy. 


EVENTS-FORECAST 
E. Power Biggs, Nov. 6, 20, Dec. 4, 8:30, 
Symphnoy Hall, Boston, three recitals, series 
tickets $3.00 and $6.00, singles $1.20 and 
$2.40. 1st, Bach, Handel, Haydn, Soler, 
Schumann, Alain, Reubke; 2nd, commemora- 
tive Bach program “based on a recital given 
by Mendelssohn” with Boston Symphony 
brass players; 3rd, Hindemith, Franck, Bach, 
Daquin, Brahms, Dupre, a Christmas _pro- 
gram. Upon his return to America he played 
some of his Sunday broadcasts from Sym- 
phony Hall. 

Organ Institute chorus, Arthur Howes di- 
recting, gives a Bach program in Phillips 
Academy, Andover, Mass., with Bach cantatas 
and orchestral accompaniments. Early in 
1951 the Institute presents some of its faculty 
in recitals in Symphony Hall, Boston. 

Flor Peeters plays a recital Dec. 5, at 
8:30, in the Academy of Arts & Letters, 
New York City. 

A.G.O. presents Dr. T. Frederick H. 


CHURCH OF 
SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


Edward Linzel 
Choirmaster and Organist 


Marie Schumacher 
Organist 











a 
| For recitals by these players 
| address 
| 145 West 46 St. — New York 19 














Candlyn in a lecture on composition, St. 


Thomas Church, New York, Nov. 15, 8:30. 
DONALD S. JOHNSON 
Juniata College, Huntingdon 
Oct. 23; F330 
Bach, Five Choralpreludes 
o-p. Liszt's Concerto 1 
Biggs, American Hymn 
Clokey, Cathedral Prelude 
Rogers, Arioso in Ancient Style 
Edmundson, Elfin Dance 
Farnam, Toccata 
EDWARD LINZEL 
Church of St. Mary the Virgin, New York 
Oct. 16, 8:30 
Marchand, Plein-Jeu; Fugue; Trio; Basse de 
Trompette; Tierce en Taille, Dialogue. 
Franck, Fantasia A; Fantasia C. 
Durufle, Prelude & Fugue on Alain 
Messiaen, Ascension Suite 
Another recital is scheduled for Oct. 23 
and a chamber-music program Oct. 30, details 
not available. 
BEREA BACH FESTIVAL 
Baldwin-Wallace College, Berea, Ohio 
The work done by Dr. Albert 
Riemenschneider in founding and directing 
these festivals lives on after him. A special 
festival is arranged out of the customary 
season. 
Nov. 10, 2:00, Richard Ellsasser organ re- 
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cital. 

Nov. 10, 4:00, Edmund B. Wright organ- 
ist, Ralph Kirkpatrick harpsichordist, organ 
and harpsichord solos. 

Nov. 10, 8:00, organ solo by Mr. Wright, 
The Musical Offering by the B.W. Ensemble 
Groups. 

Nov. 11, 2:00, organ and harpsichord 
solos, Messrs. Kirkpatrick and Wright. 

Nov. 11, 4:00, The Art of Fugue played 
by the B.W. Conservatory Orchestra. 

Nov. 11, 8:00, organ and __ harpsichord 
solos, same players. 

Nov. 12, 4:00, Richard Ellsasser organ re- 
cital. 

Festival is financed chiefly by guarantors; 
programs present “Bach's works published 
during his lifetime.” The 19th regular an- 
nual festival will be presented in six concerts 
June 1 & 2. 


BROOKS M. DAVIS 
recent B.A. graduate of Scarritt College, has 
been appointed to First Methodist, Princeton, 
W.Va., where he plays a 2-30 Moller and 
directs six choirs. 

ALICE LAURA DEARDEN 
joined the family of Harriet C. Dearden 
Aug. 29, 7 pounds, 14 ounces; pop’s name, 
if anybody cares about a mere father, is 


Albert B. 





for the bulletins, 


- SPENCE 


HARTFORD 











The ORGOBLO at the DU PONT ESTATE 


This Aeolian-Skinner concert organ has been installed by Mr. Pierre S. Du Pont 
in the conservatories of his Longwood Estate near Wilmington, Delaware, 
and is played by Mr. Firmin Swinnen pictured above at the console. This 
organ is one of the finest in the world and includes 10,010 pipes, 153 inde- 
pendent ranks of pipes, 5 thirty-two foot stops and 273 stops and couplers. 
It has wind pressure ranging from 8 inches to 50 inches, and is powered 
by three Orgoblos with a total of 72 horsepower. 

The Orgoblo is used on the majority of the largest and most famous 
organs, and is recommended by leading organ manufacturers and organ 
technicians. This is not an accident. The Orgoblo was designed specifically 
for fine organs. It is simple, sturdy, and requires little attention. There are 
sizes or models suitable for the smallest as well as the largest organs. Ask 


THE SPENCER TURBINE COMPANY, HARTFORD 6, CON 


392P 


ORGOBLO 


FOR CHURCHES, THEATRES 
AND HOMES 





N. 

















310 


DR. HERBERT OLIVER 
of the First Church, Albany, N.Y., has been 
appointed to Peachtree Christian Church, 
Atlanta, Ga. 

PAUL HINDEMITH 
of Yale University faculty takes on also the 
University of Zurich, Switzerland, alternating 
annually between the two universities; 50-1 
he teaches in Yale, 51-2 in Zurich, etc. 

EVERETT W. LEONARD 
of the Baptist Temple, Alexandria, Va., has 
been appointed organist of Mt. Olive Method- 
ist, there, in association with John H. Fulz 
choirmaster, to develop the choir system; 
Mr. Leonard plays because he likes it, his 
chief business being with the international 
maiis division of the postoffice department 
in Washington. 








James Winship Lewis’ 


Director of Music and Organist 


Grace and Saint Peter’s Church, Baltimore 


Conductor 
BACH CIRCLE & HANDEL CHOIR 


Music Faculty | 
State Teachers College, Towson, Maryland | 














Frederick Marriott: 


Organist & Carillonneur 


Rockefeller Memorial Chapel 
University of Chicago 


UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR 
Anthems of Distinction 
MONTCLAIR — NEW JERSEY 


























Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 


Organist 
FIRST BAPTIST CHURCH 


G. Darlington Richards 


Organist—Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 





























Jack Edwin Rogers 

Organist — Choirmaster 
CHRIST CHURCH CATHEDRAL 
EPISCOPAL 


Louisville — 











Kenchy 


THE AMERICAN ORGANIST 





ORGANISTS GET THEIRS 
Another Daughter converts Dad, so father 
Arthur Rienstra of Providence, R.I., bought 
her a Reuter and now said Daughter, Annie 
M., can practise in perfect comfort. How- 
ever, Mr. Rienstra thought there ought to 
be some visible pipes somewhere, so he 
manufactured them from wooden rods of 


varying sizes and mounted them as seen. 
DR. C. HAROLD EINECKE 
at the end of his first month with the 


First Methodist, Santa Barbara, Calif., had 
increased the adult choir to 46 and enrolled 
135 young people for the junior choirs. “One 
entire wing of the Parish House is given 
over to music; have a large choir-room, 
grand piano, musicroom, private office, two 
rooms for children’s choir vestments and 
two vestries and rest-rooms for men and 
women. Have charge of the Acolytes Guild, 
Altar Guild, and ushers; and edit the church 
bulletin.” 

RICHARD ELLSASSER 
Five recitals in the fourth series of all-Bach 
programs in Wilshire Methodist, Los Angeles, 
are planned for October Sundays at 7:30 
p.m., supported by patrons & sponsors. A 
typical program: 
O Christ Thou Art the Light 
Orgelbuechlein: Advent & Christmas 
Pastorale F 
Fugue Bm 
Trio G 

ROGER A. HAUENSTEIN 
has been appointed to teach organ & theory 
in Texas A. & I. College, Kingsville, Texas. 

LELAND E. MALLET 
a graduate of Westminster Choir College, 
has been appointed to the First Baptist, 
Durham, N.C., to succeed Doris Jean 
Bowman. 

GEORGE MARKEY 
one of the LaBerge management artists, has 
been appointed to the faculty of Peabody 
Conservatory, Baltimore; he continues as or- 
ganist of the Second Baptist, Germantown, 
Pa., on the faculty of the Episcopal Academy, 
Philadelphia, and as director of the Phila- 
delphia Choral Society. 

JOHN P. WEST 
of the Church of the Holy Communion, St. 
Louis, Mo., is spending a year’s leave of 
absence to study in Paris and hear some of 
the famous old organs in Germany and 
Holland. 
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DUBERT DENNIS 

after 15 years with the First Christian, Okla- 
homa City, Okla., has been appointed to St. 
Paul’s Episcopal Cathedral there. “A great 
musician and a grand guy,” said the music- 
committee chairman in a note in the bulletin; 
“we are proud to dedicate this, his last 
Sunday with us, to him,” said the minister, 
The service was not unusual but the dedica- 
tion certainly was. 


C. Albert Scholin 


M. M. 

Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 
5010 Cabanne Avenue 


| - 














St. Louis 13, Mo. 











| Alexander 


~ SCHREINER 


The Tabernacle, Salt Lake City 


Management: Bernard R. LaBerge, Inc. 

















Harold Schwab 


BosTON, MASSACHUSETTS 














Lauren B. Sykes 
A.A.G.O., Ch.M. 
Cascade College 

Multnomah School of the Bible 
Pacific Bible College 
Portland Symphonic Choir 
PORTLAND, OREGON 














James Womble 


Organist-Choirmaster 


CHURCH OF THE 
GOOD SHEPHERD 


Jacksonville 4, Florida 














Gordon Young 


Concert Organist 
Fort Worth, Texas 





























FRANK VAN DUSEN| 


Kimball Hall American Conservatory of Music Chicago. Illinois 
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HEN YOU’RE DAYDREAMING per- 

haps you, like most people, 
find yourself doodling pictures of 
the things you want most. 

Maybe there’s a house you have 
in mind you’d like to build. 

Or you’re wondering which col- 
lege you’d like your child to attend 
a few years from now. Or maybe 
you’d like to own a brand-new auto- 
mobile someday. 

One sure way to take your day- 
dreams out of the doodling stage— 
and make ’em come true—is to set 
aside part of your salary regularly 
in U. S. Savings Bonds. 

Week after week, month after 
month, your savings will grow and 
grow and grow. Furthermore, in 
ten short years, you get back $4 for 
every $3 you set aside. 

So sign up on the Payroll Savings 
Plan where you work, or the Bond- 
A-Month Plan where you have a 
checking account. 

Start making your daydreams 
come true right now! 


Qutomatic saving is 
Sury sawing. — 
U.S. Savings Bonds 


Contributed by this magazine in co- 
operation with the Magazine Pub- 
lishers of America as a public service. 








KILGEN ORGAN CO. 
announces the following installations: 

Bedford, Iowa,’ First Presbyterian, 2m. 

Butte, Mont., First Scientist, 2m. 

Chicago, Ill., St. Joseph’s R. C., 2m. 

East Detroit, Mich., St. Peter's Evangelical 
& Reformed, 2m. 

Edenton, N.C., St. Paul's Episcopal, 2m. 

Forreston, Ill., Zion Evangelical, 2m. 

Jackson, Miss., St. Peter's R. C., 2m. 

Kansas City, Mo., Country Club Christian 
Church, 4-80, to be dedicated Oct. 22, 1950. 

Sullivan, IIl., First Presbyterian, 2m. 

M. P. MOLLER INC. 
announces the following organs now being 
or soon to be installed: 

Fayetteville, Ark., University of Arkansas, 
3-21, installed Aug. 1950. 

Frederick, Md., Evangelical Lutheran, 3-47, 
November 1950 installation. 

Jackson, Miss., Calvary Baptist, 4-57, no 
date mentioned. 

New York, N.Y., Central Presbyterian, 
Hugh Giles organist, 4-80, dedicated Oct. 10, 
1950. 

Philadelphia, Pa., First Baptist, 3-62, in- 
stalled Sept. 15, 1950. 

Pittsburgh, Pa., Pennsylvania College for 
Women, 4-88, dedicated Sept. 25, 1950, 
Julian R. Williams recitalist. 

St. Louis, Mo., St. John’s Methodist, 3-50, 
no date mentioned. 

Sunbury, Pa., St. John’s Methodist, 3-32, 
no date mentioned. 

Texarkana, Ark., First Methodist, 3-35, 
no date mentioned. 

SYRACUSE, N.Y. 

St. Anthony of Paduca Church has contracted 
with Casavant Freres for a 3-30; manual 
voices all straight, delivery date not specified ; 
Leo A. Fisselbrand organist. 

WURLITZER HISTORY 
The following statements come from the 
information division of the Chicago Tribune, 
along with an 8-page advertising section of 
the Rudolph Wurlitzer Co., North Tona- 
wanda, N.Y.: In 1701 a family of Wur- 
litzers was making music instruments in 
Saxony, Germany; Rudolph Wurlitzer Sr. 
founded the American business in 1856 by 
opening a general music store in Cincinnati, 
Ohio; a Chicago store was added in 1860. 
In 1900 the Wurlitzer organ factory was 
established in North Tonawanda; in 1919 a 
piano factory in Dekalb, III. 

UNIVERSITY OF ILLINOIS 
Library has “purchased from an_ Illinois 
alumnus, James C. Andrews a collection of 
more than 700 volumes’ on organbuilding, 
said the University publicity department Oct. 
3, 1950. Since the University couldn’t even 
get Mr. Andrews’ name correct, we pay no 
attention to the rest of its story. 
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ORGAN VS. ORCHESTRA 
In London this past summer E. Power Biggs 
played a recital in Westminster Abbey and 
was soloist with the B.B.C. Symphony Or- 
chestra; it should be interesting to compare 
the tonal resources presented in the two 
instances. 

Strings—organ 19, orchestra 60; 

Flutes—organ 15, orchestra 7; 

Woodwinds—organ 10, orchestra 26; 

Brass & Foundation—organ 54, orchestra 
10. Totals: organ has 29 colorful voices, 
orchestra 86; organ has 69 backbone voices, 
orchestra 10. ; 

Possibly this may be worth thinking about. 

PRIZES & COMPETITIONS 
Monmouth College, Monmouth, Ill., again 
offers $100. for a 4-part hymn-setting of a 
prescribed metrical version of Psalm 148; 
closes Feb. 28, 1951. 

READER’S WANTS 
Complete volumes of 1919 and 1920 T.A.O.; 
write T.A.O. office. 

Please report “approximately what year 
Hutchings would have made their 230th 
instrument” and we'll pass it into print. 

Many duplicate copies of T.A.O. can be 
had from Henry Karl Baker, 6 Locust St., 
Nashua, N.H.; issues available from January 
1925 to date. 

OBITUARIES 
Whitmer Byrne, July 1, 1950, Chicago, aged 
45, organist of 18th Scientist, pupil of Dr. 
Frank Van Dusen; began playing at 15. 

Lester W. Groom, July 16, Chicago, aged 
56, organist of various Chicago churches and 
on the faculties of various schools. 


FOR SALE 
Two-manual Estey organ, built 1922. Thir- 
teen stops: two Pedal, four Great, seven 
Swell. Includes pipes, chests, blower, and 
50-foot cable. Inquiries and bids to Or- 
gan Committee, St. Luke’s Cathedral, Box 
395, Ancon, Canal zone. 

FOR SALE 
Pipes, chests, blowers, etc., five used or- 
gans—to be disposed of because we are 
moving into new quarters and need the 
space. Write for list. Central Organ Ser- 
vice, 5548 W. Wilson Ave., Chicago 30, 


Ill. 
TWO SALESMEN WANTED 

for the HAMMOND. Must be able to 
SELL. Ability to demonstrate desirable, 
but not essential. If you have energy, 
ambition and a desire for a high income, 
call for an interview. The Aeolian Com- 
pany, 536 Fifth Avenue, New York 19, 











William H.Barnes 


MUS. DOC. 


| Organ Architect 
Organist and Director 
First Baptist Church, Evanston 





Author of 


‘Contemporary American Organ’ 
(Four Editions) 


1112 South Wabash Avenue 
Chicago 5 











William A. 
Goldsworthy 
| A.S.C.A.P. 


COMPOSER'S 
CONSULTANT 





500 Kappock Street 
New York 63 
| N. Y. 
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(*See advertisement eisewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 
1702 McGregor Ave., Wichita Falls, 
ALVES, John* 
ARNOLD, Corliss R.* 
ARNOLD, Heinz, M.Mus.* 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Walter 
New York 23, N. Y. 
* 





Texas 


251 West 74th St., 
BARKER, Cyril, Ph.D.. M.M 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 

53 Highland St., 
BIGGS, Richard Keys 
BLANCHARD, William G * 

BUSH, Martin W.* 
CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 

Washington Cathedral, Washington 16, D.C 
CANDLYN, Dr. T. Frederick H.* 

CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
COATS, Donald* 
COCI, Claire 

119 West 57th St., 
COMBS, Elizabeth M.* 
COOPER, Harry E., Mus.Doc., F.AG.O 

Meredith College, Raleigh, N C 
CRAIGHEAD, David, Mus.Bac 

585 E. Colorado St., Pasadena |, 
CROZIER, Catharine 

Eastman School of Music, 
DARNELL, Grace Leeds* 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 

St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.* 

DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 

Loyola University College of Music 

1915 Calhoun St., New Orleans 18, La. 
EDMUNDSON, Garth 

New Castle, Pa. 

EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 

ELLIOT, Henry W.* 
ELLSASSER, Richard W. 
Concert Organist 

711 S. Plymouth Bivd., 
ELMORE, Robert* 

130 Walnut Ave. 
FARNER, Eugene AS 
FERRIS, ‘Isabel Dungan 

Wilson College, Chambersburg, Pa 
FINK, Harold* 

FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FOX, Virgil 

490 Riverside Drive, New York Dm, &.. ¥. 
GARABRANT, Maurice, M.S.M 
GARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, Basking Ridge, N. J 
GILES, The Rev. Hug h 

593 Park Ave., oe York 21, N.Y. 
GLEASON, Haro Id 

EASTMAN ee OF MUSIC 

Rochester 4, N. 

GOLDSWORTHY, William A.* 

500 Kappock ‘St., New York 63, N. Y. 
GREENFIELD, Alfred* 

HARRIS, Ralph A., Mus. Doc. 

University of Miami, Florida. 

HAVEY, Marguerite* 
HENDERSON, Charles 

First Presbyterian Church, 
HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 

Saint Mark's Church, _ Mount Kisco, N. Y. 
HILLMUTH, Edw. A., Jr. 

HOLLISTER, Horace M. MS.Ms 

HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 

KETTRING, Donald D., M.S.M. 

East Liberty Presbyterian, 
KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R 

119 West 57th St.. New York 19, N.Y 
LEWIS, James Winship* 

LINZEL, Edward* 
MACFARLANE. Gilbert* 
MASEL SEROHE, August* 


ADS owen Philadelphia 19, Pa. 
MARRIOTT, Frederick 

University of Chicago, Chicago 37, Ill. 
MARSH, William J. 

3525. Modlin iam Fort Worth 7, Texas 
McCURDY, Alexander, Mus.Doc. 

546 South Bowman Ave., Merion, Penna. 
McILWRAITH, Isa 
MEANS, Claude, FAG... F.T.C.L. 

Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M., M.A.. A.A.G.O. 

First Congregational Church 

Rocky Mountain College, Billings, Montana. 
MORGAN, Catharine 

705 Stanbridge St.. 
MUELLER, Dr. Carl F.* 


Cambridge 38, Mass 


New York 19, N. Y. 


Calif 


Rochester 4, N.Y. 


Los Angeles 5, Calif 


Wayne, Penna. 


Wilkes-Barre, Pa. 


Pittsburgh 6, Pa 


Norristown, Pa 








MUELLER, Harold* 

MURPHREE, Claude L., F.A.G.O.* 

NIES- BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St., New York 19, N.Y. 

NOEHREN, Robert 
University of Michigan, 

OGDEN, George Kemper* 

ORGAN CONCERTS INC. 
711 S$. Plymouth Blvd., Los Angeles 5, Calif. 

OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 
Calvary Episcopal Church, New York 10, N.Y. 

OWEN, Robert* 

PERRY, Roy* 

PICHE, Bernard 
27 Forest St., 

POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 

PORTER, Hugh, Sac.Mus.Doc. 

99 Claremont Ave., New York 27, N.Y. 
PURVIS, Richard* 

RICHARDS, G. Darlington* 

ROBERTSON, Irene. Mus.Doc.* 

ROGERS, Jack Edwin* 

ROSS, Richard 
1316 Park Ave., Baltimore 17, Md. 

SCHMIDT, Robert W., Organist-Choirmaster 
St. James Episcopal Church 
3903 Wilshire Blvd., Los Angeles 5, Calif. 

SCHOLIN, C. Albert, M.M.* 

SCHREINER, Alexander 
1283 E. So. Temple St., 

SCHUMACHER, Marie* 

SCHWAB, Harold* 

SEIBERT, Henry F., Mus.Doc. 
51 Highbrook Avenue 
Pelham, New York 65 

SEUBOLD, Clarence L.* 

SPAYDE, Luther T., A.B., Mus.M. 
Central College, Fayette, Mo. 

SPELMAN, Leslie P. 

University of Redlands, Redlands, 
STOFER, Robert M., M.S.M.* 
SUTHERN, Orrin Clayton 1* 
SWARM, Paul 

Post Office Box 7, Decatur 60, 
SYKES, Lauren B.* 
THROCKMORTON, Dillon, Jr.* 
VAN DUSEN, Frank, Mus.Doc.* 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 

The American Cathedral, 

Paris 8, France 
WARD, Herbert Ralph 

First Presbyterian, Ridgefield Park, N. J. 


WALTER, Samuel 
29 William St., Cambridge 39, Mass. 
Carl 
N. J 


Ann Arbor, Mich. 


Lewiston, Maine. 


Salt Lake City 2, Utah 


Calif. 


Illinois 


23 Avenue George V, 


WEINRICH, 

16 Prospect Ave., 
WELLIVER, Harry B.* 
WHITE, Ernest* 

145 West 46th St., New York 19, N.Y. 
WING, G. Russell, M.S.M.* 
WISSMUELLER, E. Richard* 

WOMBLE, James* 
YOUNG, Gordon E.* 


Princeton, 





rPeerisa eh & aes 


AMSCO wei a. co. 

240 West 55th St., New York 19, N. Y. 
CHURCH ‘MUSIC FOUNDATION 

‘A Nonprofit Corporation) 

‘aul aren. Director 

Decatur 60, Illinois. 
CONCORDIA ‘PUBLISHING HOUSE 

3558 S. Jefferson oy St. Louis 18, Mo. 
FISCHER, J. Fischer & B 

119 West 40th St., ¥ st York 18, N. Y. 
FLAMMER, Harold Flammer inc. 

251 West 19th St., New York I1, N. Y. 
GRAY, The H. W. Gray Co. 

159 East 48th - all York 17, N.Y. 
—— Edward B. Marks Music Corp. 

R.C.A. Bida., Radio City, New York 20. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 








CONSERVATORIES 


—— ——— 


Ohio 
SCHOOL, "OF SACRED MUSIC 
Broadway 120th St., New York 27, N.Y. 
WESTMINSTER CHOIR COLLEGE 
Princeton, N.J 





of the AMERICAN ORGAN WORLD 





ELECTRONICS 





BALDWIN PIANO CO. 
Cincinnati 2, Ohio. 
CONN, C. G. Conn Ltd. 
Elkhart, Indiana 
MAAS ORGAN co. 
3015 Casitas Ave., Los Angeles 26, Calif. 
SCHULMERICH ELECTRONICS INC. 
421 Carillon Hill, Sellersville, Pa. 
WURLITZER, The Rudolph Wurlitzer Co. 
North Tonawanda, .. 






















































































































1950-33-9 





8B Ut tO FR $ 


AEOLIAN-SKINNER ORGAN CO. 
Main Office: Boston 48, Mass 
New York 22: 4 East 53rd St. 

AUSTIN ORGANS INC. 

Main Office: Hartford, Conn 
New York 18, 522 Fifth Ave. 

CASAVANT FRERES 
St. Hyacinthe, P. 9., Canada. 

ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 

HILLGREEN, LANE & CO. 

Alliance, Ohio 
—— Fay G., Organization 
Adams Blvd. Los Angeles 7, Calif. 

KILGEN ‘ORGAN co. 

4362 W. Florissant Ave., St. Louis 15, Mo. 

McMANIS, The Charles W. McManis Go. 
10th & Garfield Ave., Kansas City 2, Kans. 

MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisville: 3618 Lexington Road 
New York 17: 205 East 42nd St., 
Philadelphia 2: 1505 Race St. 
Seattle 4: 810 Third Ave. 

REUTER ORGAN CO. 

Lawrence, Kansas. 
WICKS ORGAN CO. 





Room 1303 








Highland, Illinois 
E Q UtP M E N T 
Blowers, see Seemcer Turbine 


DURST & COMPA 

32nd St., Herel “ Poplar, 
Electric- Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los Angeles 26, Calif. 
MEYER, Jerome B. Meyer & Sons Inc., Pipes 

2339 S. Austin St., Milwaukee 7, Wisc. 
ORGAN SUPPLY CORP., Organ parts & supplies 

540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 

Maas Organ Co. 

Schulmerich Electronics Inc. 
REISNER, The W. Reisner Mfg. Co. 

Action a of all kinds 

Hage’ Md. 
SPENC! R TURBINE CO., Blowers 

Hartford 6, Conn. 


Erie, Pa. 





CUSTODIAN S 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y. HAv. 6-4619. 
GABEL, George D. 
754 Burnside St., Orange, N.J. Tel.: 
2-3149. Over 30 years experience. 
HAGGARD, Paul N. & Co., Everything for organ. 
P.O. Box 685, Oklahoma City |, Okla. 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes cf organs tuned, rebuilt, maintained 
325 College Road, New York 63, a 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
44 Sprin Street, Princeton, N.J. 
SCHLETTE, Sharles G 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm. 9-3944. 
WICHLAC, F. C. Wichiac & Son 
3015 N. Menard Ave., Chicago 34, Ill. 





Orange 





ARCHITECTS 


BARNES, William H., Mus.Doc. 

1112 S. Wabash Ave., Chicago 5, Ill. 
RICHARDS, Emerson 

Atlantic City, N.J. 








TAO. DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 
DIGGLE, Dr. Roland 
260 $. Citrus 4 Calif 
DUNHAM, Rowland W., Dean of College of Music, 
Universitv of god Boulder, Colo. 
VAN BRONKHORST, 
1216 Spruce Ave., Chico, Callf. 





—. Angeles 36, 











